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“SHEER BALBOA” woven especially for 
“CALIFORNIA LIVING” Show, Los Angeles, August 22-30th. 
Can be woven in any color to special 
order in quantities over fifty yards. See and feel actual 


sample of this fabric in the August issue of New York Showroom 


| 
dre SILKS INC. 


Mfrs. of Fine Drapery, Upholstery Fabrics and Trimmings 


Sample Service. 


Wholesale Exclusively . . . Consult your local Decorator 
598 MADISON AVE., NEW YORK, PLAZA 9-2070 


Boston * Chicago * Atlanta * Los Angeles * San Francisco 
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AUCGULed bodart ire 
ANTIQUES & REPRODUCTIONS 
585 Madison Avenue sh New York bd New York 








An antique Empire secretaire imported by Jacques Bodart. 
Reproductions by Jacques Bodart are made in limited quantities from original models. They 
are intenled for those of certain taste who appreciate and want the unusual and who demand 


perlection of treatment in design, aehikisattastel: and finish. 
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Oval Drop-leaf Table, No. 4913. Side 


Chair, No. 4918S. Arm Chair, No. 
4919A. Utility Cabinet, No. 4874. All 
Dunbar furniture is designed by 


Edword Wormley. 


Se oe oe 


mean ie 


ee 














= 
‘ z 
“a 
a 
: & 
~ 
& 
Se 
S 
\ -— 
% 
& 
= 
NEW YORK: 305 EAST 63RD STREET © CHICAGO: 635 MERCHANDISE MART - BOSTON. 92 NEWBURY STREET 
s ; & 
WMAWSAS CITY: 202 MERCHANDISE MART © LOS ANGELES. 8745 WEST THIRD STREET Pn . 
’ 3 
z 
~ 
= 
» 
S 
t 


Editor and Publisher 
HARRY V. ANDERSON 


Managing Editor 
LEE CANNON 


Ezecutive Editor 
SHERMAN R. EMERY 


Associate Editor 
BARBARA STOLZOFF 


Art Director 
ALBERTO PAOLO GAVASCI 


Circulation 
JOSEPHINE M. CONROY 


Staff Photographer 
JAMES VINCENT 


Business Manager 
AUGUST R. PASSETTI 


Advertising Manager 
LESTER DUNDES 


Advertising Representatives 
BOB ANDERSON 
BOB BASSINETTE 


West Coast Representative 
KEENAN, HUNTER & 
DIETRICH 
235 Montgomery Street 
San Francisco 4, Calif. 
638 S. Van Ness Avenue 
Los Angeles 5, Calif. 


London Correspondent 
HENRY G. DOWLING 
214 Tottenham Court Road, 
London, W. I., England 


INTERIOR DESIGN, founded in 1932 by Harry V. 





INTERIOR DESIGN 


VOLUME 24 NUMBER 8 AUGUST 1953 


QUALITY SOURCES e A convenient monthly indexed buying 
guide to quality sources of supply adver- 
tised in this issue 


THE MARKET e A brief guide to new sources and products .... 
EDITORIAL 

PLASTICS IN THE SCHEME 

DESIGNED FOR THE WALL 

WITH PARTIES IN VIEW 

LIGHT ON NEW LAMPS 

EVOLUTION e The Chair Through the Centuries 

ART RE-CREATED 

TRENDS 


LEATHER 
GLOSSARY FOR DESIGNERS 


cOvER @ Margarethe 


TO THE INTERIOR DESIGNING PROFESSION ONLY @ NO NEWSSTAND CIRCULATION 


published monthly by Interior @ Member of Audit Bureau of Circulations 


Design Publishing Company, Inc., Lancaster, Pennsylvania. Executive and Editorial Offices: 201 East 
56th Street, New York 22, N. Y. Telephone Plaza 5-7291. Cables: ANODEC New York. Teletype: 
New York 1-2034. Harry V. Anderson, President; Samuel C. Park, Jr., Vice-President; Frank S. 
Streeter, Treasurer; John J. B. Shea, Secretary. Subscription $4.00 for one year, $7.00 for two 
years, $9.00 for three years, in U. S. and Possessions; and in Canada and Pan-America; Foreign 
$2.00 additional per year. Single copies, to subscribers 50 cents. When changing address, give the 
old and the new with postal zone number, if any, and allow five weeks for change. Manuscripts are sent 
at owner’s risk and will be returned only when accompanied by a stamped self-addressed envelope. 
Entered as second-class matter, April 14, 1949, at post office at Lancaster, Pennsylvania, under the 
act of March 3rd, 1879. Title Registered U. S. Patent Office, INTERIOR DESIGN, The Decorator's 
Digest. Copyright 1953 Interior Design Publishing Company, Inc. All rights reserved. 


INTERIOR DESIGN AUGUST 1953 








meyer 


sunther 


martini 


“Soe 


ee Pup 








‘ 511 EAST 72ND STREET, NEW YORK CITY 
) 1711 MERCHANDISE MART, CHICAGO, ILLINOIS 
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‘Swedish Wedding”’ 
An imported printed linen, provincial in feeling—soft, gay, peasant colors on natural, 


pink or celadon, 50” wide. Our series #29031. Ideal with it—the parchment cascade casement, 
also available in white, pink, grey and mocha, our series #2308. 


J. H. THORP & CO., INC., 250 PARK AVENUE &@ 41 E. 57th STREET, NEW YORK 
BOSTON + PHILADELPHIA » CHICAGO + DALLAS « LOS ANGELES - SAN FRANCISCO 
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69770 series, 48” Eglantine Glazed Chintz 


BOSTON 
420 Boylston Street 





JOFA 


INC. 
Established 1823 


Importers and wholesalers of drapery and upholstery fabrics 
45 EAST 53rd STREET, NEW YORK 22 


CHICAGO e LOS ANGELES e SAN FRANCISCO 
Merchandise Mart 100 N. Robertson Blvd. 442 Post Street 


71160 series, 48” Toulon Silk Gauze 


PARIS 
8 Rue Ambroise Thomas 
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Abels Wsserbrg ene. 


23 East 26th St., New York 10, N.Y. 
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by Erwin-Lambeth carries the classic lines 
of traditional furniture into the spirit 


of contemporary living 


ruin- anelalll 


THOMASVILLE * NORTH CAROLINA 


NEW YORK © 136 EAST 40th STREET 
CHICAGO * MERCHANDISE MART ¢ SPACE 1777 
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SCHOOL OF 
FINE ARTS 


Q U A L i T Y S O U R C E S ea 


PENNSYLVABIA| 














ACCESSORIES TELEPHONE PAGE NO. 


Interiors Import Company, 783 3rd Ave., N. Y. 28 5-5565 
Mottahedeh & Sons, 225 5th Ave., N. Y. 10 5-3050 
Ryan, Mary, Inc., 225 5th Ave., N. Y. 10 9-4670 
Skinner, S. P. Co., Inc., 225 5th Ave., N. Y. 10 3-2141 


ANTIQUES 

Altman, Irving, 57 E. 57th St., N. Y. 22 5-4645 
French & Company, Inc., 210 E. 57th St., N. Y. 22 3-9650 
Lopipero, Inc., 788 3rd Ave., N. Y. 17 5-5420 
Weiss, David E., 863 3rd Ave., N. Y. 22 5-1492 


BEDDING 


Beckley, Charles H., Inc., 201 E. 56th St., N. Y. 22 9-8450 
Maybrook Bedding Co., Inc., 383 Madison Ave., N. Y. 17 5-5781 INTERIOR DESIGN 


CABINET WORK 
AU ‘5 
S. & S. Woodworking Co., 457 West Broadway, N. Y. AL 4-5342 statics 729 


CLASSIFIED ADVERTISING PURCHASING 


DRAPERY HARDWARE 
Gould Mersereau Co., Inc., The, 35 W. 44th St., N. Y. 18 J 7-4840 N OT ES 


FABRICS 


Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. 8-4131 
Carpenter, L. E. & Co., Inc., Empire State Bldg., N. Y. 1 4-0080 
Decorative Fabrics, Inc., 13 E. 53rd St., N. Y. 22 8-3572 
Greeff Fabrics, Inc., 4 E. 53rd St., N. Y. 22 1-0200 
Jofa, Inc., 45 E. 53rd St., N. Y. 22 5-0500 
La France Industries, 119 W. 40th St., N. Y. 18 A 4-5320 
Lee, A. H., & Sons, Inc., 501 Madison Ave., N. Y. 22 5-1711 
Luchar Fabrics, Inc., 50 E. 53rd St., N. Y. 22 3-1290 
Ramsona Fabrics, Ltd., 6 E. 53rd St., N. Y..22 MU 8-0374 
Scalamandré Silks, Inc., 598 Madison Ave., N. Y. 22 PL 9-2070 2nd cover 
Thorp, J. H. & Co., Inc., 250 Park Ave., N. Y. 17 EL 5-5300 5 
Tropicraft Woven-Wood Products, 14 Sherwood PIl., San Francisco 3, Calif. 

YU 2-4157 63 
Updecor Fabrics, Inc., 6 E. 53rd St., N. Y. 22 MU 8-0374 84 





FIREPLACE EQUIPMENT 


Jackson, Edwin, Inc., 159 E. 54th St., N. Y. 22 PL 9-8210 72 
Jackson, Wm. H., Co., 8 E. 48th St., N. Y. 17 PL 3-9400 66 
Ye Olde Mantel Shoppe, 327 E. 48th St., N. Y. 17 PL 8-3210 79 


FLOOR COVERINGS 


Jones, L., Co., Inc., 19 E. 53rd St., N. Y. 22 PL 5-4900 61 
Robbins Bros., Inc., 281 5th Ave., N. Y. 16 MU 9-3612 79 
Templeton, James & Co., Ltd., 281 5th Ave., N. Y. 16 MU 9-3612 79 
Twentieth Century Carpets, 30 E. 30th St., N. Y. 16 9-4411 90 
V’soske, Inc., 301 Scribner N.W., Grand Rapids, Mich. 77 


FURNITURE 


Albano Co., Inc., 309 E. 46th St., N. Y. 17 5-4273 63 
Angelo Romano Ltd., 236 E. 59th St., N. Y. 22 5-3163 91 
Baker Furniture, Inc., 305 E. 63rd St., N. Y. 21 2-8640 92 
Bartolucci Arts, 54 E. 53rd St., N. Y. 22 5-8340 85 
Bauerschmidt & Son, Inc., 106-04 Merrick Blvd., Jamaica, N. Y. 9-5504 83 
Bethlehem Furniture Mfg. Corp., 2 Park Ave., N. Y. 16 3-5532 57 
440 E. 91st St., N. Y. 28 N 9-3160 
Biggs Antique Co., Inc., 900 W. Marshall St., Richmond 20, Va. 79 
Bodart, Jacques, Inc., 385 Madison Ave., N. Y. 17 5-6839 1 
Brunovan, Inc., 383 Madison Ave., N. Y. 17 . 5-2267 13 
Charak Furniture Co., 444 Madison Ave., N. Y. 22 EL 5-5045 back cover 
Cocheo, 1801 Willow St., Weekhawken, N. J. SC 4-3156 65 
Colombo, Leopold & Bro., Inc., 327-329 E. 34th St., N. Y. 16 MU 5-3975 87 
DeGaal & Walker, 305 E. 63rd St., N. Y. 21 TE 8-7575 90 
Dessauer, Doris, 206 E. 51st St., N. Y. 22 PL 5-5861 74 
Dunbar Furniture Corp., 305 E. 63rd St., N. Y. 21 TE 8-8718 2 
Erwin-Lambeth, 136 E. 40th St., N. Y. 16 MU 9-8555 9 
Fabry Asso., Inc., 6-8 E. 53rd St., N. Y. 22 PL 3-8931 82 
Fancher Furniture, Dept. I 83, Salamanca, N. Y. 1800 74 
Ficks Reed Co., 305 E. 63rd St., N. Y. 21 TE 8-2660 70 
Furniture Specialties, 318 E. 61st St., N. Y. 21 TE 8-7040 89 
Gil-Mode Furniture Co., 235 E. 42nd St., N. Y. 17 MU 6-6980 88 
Grosfeld House, Inc., 215 E. 58th St., N. Y. 22 EL 5-3227 14 
Hadleigh Inc., 412 E. 59th St., N. Y. 22 PL 9-5635 80 
Hamilton, Charles, 18 E. 50th St., N. Y. 22 PL 9-2235 87 
Kittinger Co., 1923 Elmwood Ave., Buffalo 7, N. Y. 75 
Knapp & Tubbs, Inc., 6-187 Merchandise Mart, Chicago 54, III. DE 7-7144 62 
Meldan Company, Inc., 328 E. 53rd St., N. Y. 22 MU 8-1933 86 Continued on following page 
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QUALITY souaeces 


FURNITURE (Continued) 


Meyer-Gunther-Martini, Inc., 


Meyers, Harry, Company, 18 


511 E. 72nd St., N. 
E. 50th St., N. Y. 22 


TELEPHONE PAGE NO. 


RE 4-0878 
EL 5-3979 


Modern Designs, Inc., 137 E. 25th St., N. Y. 10 OR 9-4724 
Molla, Inc., 171 Madison Ave., N. Y. 16 MU 9-3930 
Office Interiors, 8751 Beverly Blvd., Los Angeles, Cal. Crestview 6-0815 
Pashayan, Edward & Co., 320 E. 65th St., N. Y. 21 TR 9-4421 
Pizzillo Co., 307 E. 53rd St., N. Y. 22 PL 5-1592 
Risom, Jens Design, Inc., 49 E. 53rd St., N. Y. 22 MU 8-0030 
R. L. S. Shops, Inc., 127 E. 60th St., N. Y. 21 TE 8-7943 
Ruder Bros., 383 Mz oe Ave., N. Y. 17 8-2893 
Saybolt & Cleland, 326 N. 17th St., Phila., Pa. 

Scalia, John, Inc. 410 E. 54th St., N. Y. 8-3075 
Seminoie Furniture, 304 E. 54th St., N 3-6513 
Sherrill Furn. Corp., 201 E. 56th St., N 9-4469 
Smith & Watson, Inc., 20 E. 55th St., N 3-1462 
Stiehl, A. H., Furniture Co., 28 W. 20th a 3-5000 
Swedish Modern, Inc., 675 Fifth Ave. } 8-9360 
Vanguard Furn. Mfrs., 138 E. 60th a ne N. i 7 L 3-7390 
Wheelwright, Richard, Inc., 227 E. 56th St., N PL 8- 0950 3rd cover 


LAMPS AND LIGHTING 


Abels Wasserburg & Co., Inc., 23 E. 26th St., N. Y. 10 6-0445 
Bellaire, Marc, Ltd., 5895 Blackwelder St., Culver City, Calif. 

Bibi & Co., 253 5th Ave., N. Y. 16 9-4940 
Cooper, Frederick, Studios, 1507 E. 55th St., Chicago 15, II. 

Flint & Bradley, Inc. 206 E. 52nd St., N. Y. 22 5-1485 
Gilbert-Whitbeck, 1027 3rd Ave., N. Y. 21 8-7234 
Greene’s Lighting Fixtures, Inc. » 422 Ww. 42nd St., N. Y. 18 3-2312 
Hansen Lamps, 978 Ist Ave., N. Y. 9-4932 
Hanson, Paul, Company, Inc., 15 E. 6th St., N. ¥. 10 } 3-9814 
Nesle, 151 E. 57th St., N. Y. 99 5-0505 
Superior Lamp & Shade Co., 72 Madison Ave., N. _Y: 16 } 3-5657 
Winston, Charles J., & Co., 41 E. 53rd St., N. Y. 3-3612 


LAMP SHADES 
Vitow, Ruth, 923 Third Ave., N 


LEATHER 
Adams Leathers, Inc., 530 Madison Ave., N. Rs 


) 


9 
Froelich Leather Craft Co., 43 W. 16th St., N. Y. 11 


MIRRORS G&G MIRRORED FURNITURE 


Milch, D., & Son, Inc., 238 E. 44th St., N. Y. 17 
Newcomb, F. J., Company, Inc., 208 E. 52nd St., N. Y. 22 


MOULDINGS 


Bendix Mfg. Co., 192 Lexington Ave., N. Y. 16 


PHOTOGRAPHY, COLOR 
Booth, Elizabeth, 3749 85th St., Jackson Hts., N. Y. 


PICTURES 
Saxon & Clemens, 64 E. 55th St., N. Y. 22 


SERVICES 


Allied Board of Trade, Inc., 350 Madison Ave., N. Y. 17 


SHADES 


Holland Shade Co., The, 999 3rd Ave., N. Y. 22 
Columbia Mills, Inc., Dept. 8-D, Syracuse 2, N. Y. 


WALLPAPERS 


Accent on Wallpapers, Inc., 555 Madison Ave., 
Bowen, Louis W., Inc., 509 Madison Ave. PL 9-7989 
Coman’s, The, Patterson, N. Y. PA 5531 
Diament, A. L., 34 E. 53rd St., N. Y. PL 3-5455 
Fine Arts Wallpaper Co., Inc. 575 Sidione Ave., ! PL 3-7543 
Jacobs, A. H. Company, 515 Madison Ave. , N. Y. PL 5-6585 
Jones & Erwin, Inc., 15 E. 57th St., N. Y. 29 PL 9-3706 
Lenox Wallpaper Corp., 424 Madison Ave., N. x. 17 EL 5-0669 
McClelland, Nancy, Inc., 15 E. 57th St., N. . PL 3-8376 
Murals, Inc., 501 Madison Ave., N. Y. PL 9-5860 
Owen, Margaret, Inc., 515 Madison ag i os on EL 5-1672 
Van Luit, Albert & Co., 4000 Chevy Chase Drive, 7 Angeles 30, Calif. 


PL 3-5643 


WORKSHOPS 
Steiner Studio, 427 E. 76th St., N. Y. 21 RE 
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FRENCH FURNITURE 
OF THE 18th CENTURY 


authentic in design, of unexcelled 


quality and surpassing beauty 


BRUNOVAN, INC. 


IN PARIS, 8 RUE AMBROISE THOMAS 


IN NEW YORK, 383 MADISON AVENUE AT 46th ST. 
IN DALLAS, TEXAS, THE RODGERS CO., 3017 FAIRMOUNT ST. 


MEMBER: DECORATIVE FURNITURE MANUFACTURERS ASSOCIATION 
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Grosfeld House furnitul, has fhe unmistak- 
able mork of quolity . .. thé timeless appeal of 
good taste and superb hondhereftsmanship. 


Catalog of our new Definitive Moda on request 
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triumphs 





over 
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No. 4550—Room divider of 
walnut and brass . . . from our 
Definitive Modern group by 
architects, Breger-Salzman. 





No. 4486 — Cabinet in mahogany with handmade 
brass trim and grille. Pierced brass gallery, 
drop front, center drawer with desk interior. 


215 EAST 58th STREET, NEW YORK 22, N, Y. 
LOS ANGELES: 145 NORTH ROBERTSON BOULEVARD 
DALLAS: J. TALLAL ASSOCIATES, 2606 FAIRMOUNT ST. 


Manufacturers of Furniture 


and Sole U. S. Agents for 






Firth of England Carpeting 











THE MARKET 


From the Larsen Looms 


The wonders which can be worked by 
machine are nowhere better exemplified 
than at the Jack Lenor Larsen showroom, 
38 East 57th Street, New York. Here, Mr. 
Larsen has just introduced eight new 
fabric designs, all power loomed, yet with 
the look and feel of his more highly- 
priced hand weaves. There are both up- 
holstery and casement fabrics—linen, goat 
hair, cotton, used alone or skilfully 
blended. A soft, cool-looking casement 
has been fashioned from the blending of 
French slub wool, linen and porcelain 
Metlon. It is stocked in white and has 
been appropriately dubbed “Glacia.” A 
combination of natural linen and white 
cotton yarns gives a web-like quality to 
“Oyster Cloth,” a casement retailing for 
$8.25 a yard. An unusually inexpensive 
casement “Kid Mist” is a sheer of singed 
goat hair and cotton in oyster gray. It 
retails for only $3.60 a yard. In the up- 
holstery group is a handsome combination 
of mohair, cotton and jute which has been 
called ‘“Granite.”’ Interest is obtained by 
use of varying textures. Designs come in 
several stock colors, or they can be piece 
dyed to your specification. And definitely 
worthy of your attention at this busy 
showroom are the new Larsen handwoven 
blinds: in fascinating color combinations, 
different textures, sparked by the subtle 
use of Metlon, woven with wide or nar- 
row slats. 


Inspired by the Past 
Designed for Today 

The new French Provincial dining room 
group at Grosfeld House, 215 East 58th 
Street, New York, has an air of dignity 
about it which immediately sets the mood 
for pleasant, leisurely dining. The beauti- 
fully finished walnut wood is accented by 
cane on the side and arm chairs, a par- 
quet design on the table, and a marble 
top on the serving cart. The table is oval 
in shape, measures 66” and extends to 
120” by means of three 18” leaves. Part 
of the dignity of this group probably de- 
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rives in some measure from the use of the 
cane backed chairs which are somewhat 
higher than usual. The serving cart has 
several noteworthy features of function 
and beauty: graced by a marble top, it 
has drawers on either end which can be 
used for storing silver or left open for 
trays of plants. Also, it may be used with 
wheels or as a stationary piece. The side- 
board is available with or without a hutch 
top and has three drawers and three com- 
partments for storage. This is a group 
which blends both formal and informal 
features, one that was inspired by the 
past but designed for today. 


Fine Frames 


An excellent source to keep in mind when 
looking for the correct frames for your 
client’s pictures is Max Granick, 52 West 
56th Street, New York. Mr. Granick spe- 
cializes in frames of a contemporary 
character, chiefly of wormy chestnut, 
alone or in combination with fabrics. 
Ornamentation is kept at a minimum, 
and zest is provided by clear gold or 
silver leaf. There is also a select group of 
antique frames at your command,— 
beautiful baroque types of the Italian 
Renaissance—and Mr. Granick turns out 
reproductions of antique frames which 
are superb in workmanship, all carving 
being done by hand.. Special projects are 
undertaken here, too, such as the recent 
one of constructing a large coffee table 
with two tiers of frames, the top covered 
with glass and a montage of old playing 
cards and documents. This is a pleasant 
place to shop, and each framing problem 
is given courteous, individual attention. 


Getting Inside the 
Picture 


We spent a pleasant morning recently 
looking at some unusual three dimension 
color slides of interiors, taken by photo- 
grapher Julio Brignoli, Ordinarily, stereo 
shots of a room present only about a 45° 
angle which is somewhat like seeing the 






A BRIEF GUIDE TO NEW 
SOURCES AND PRODUCTS, 
AN INTRODUCTION TO 
LITTLE-KNOWN ARTISTS 


AND CRAFTSMEN, AND A 


SURVEY OF CURRENT 


TRENDS FROM COAST TO 
COAST. 


room through a window. Mr. Brignoli, 
however, by using a wide lens Leica, is 
able to capture about a 75° angle of in- 
teriors which gives the effect of bringing 
the viewer inside the room. To our knowl- 
edge, he is the only one who has been able 
to achieve this “Cinerama” effect in 3-D 
slides, since there are no stereo wide angle 
cameras on the market. The great advan- 
tage of this type of picture, of course, is 
that one can see the sides as well as the 
front of an interior and thus get a more 
complete picture of the grouping and 
composition of a room—an excellent way 
to impress prospective clients with your 
work. Mr. Brignoli’s studio is at 548 
West Broadway, New York. For an ap- 
pointment, call ORegon 4-3824. 


Lamps Galore 


One of the largest and most attractive 
new groups of lamps that we have seen 
in many a day has been added to the al- 
ready abundant selection at the Beth 
Weissman Showroom, 49 West 23rd 
Street, New York. Statistics indicate some- 
thing like one hundred and fifteen new 
designs, about half of which are imported, 
chiefly from Italy, Sweden and Denmark. 
There is a good division between contem- 
porary and traditional, and a number 
which show a blending of both. Hand 
painted ceramics, combination glass and 
wood, marbleized glass and wormy chest- 
nut are but a few of the many mediums 
which have been used. Simple and un- 
pretentious are a number of Swedish 
motifs consisting of small lines or dots on 
pastel colored ceramics. For clients who 
are looking for a note of elegance to add 
to their traditional settings, there are sev- 
eral tall lamps of hand-carved Venetian 
wood which come with or without can- 
delabra and are finished in a choice of 
black, gold or antique silver. In the mood 
of today is a sketchy Parisian scone, hand 
painted on a white glass base which can 
be illuminated from inside. Quite apart 
from the new traditional and modern 

Continued on page 18 





FABRICS 
4 EAST 53rd ST. NEW YORK 22 


BOSTON + CHICAGO + PHILADELPHIA + LOS ANGELES + SAN FRANCISCO - KANSAS CITY + DALLAS 
A DIVISION OF CHENEY, GREEFF @ CO., INC, 





For Quality Shades and Draperies of Woven Wood.. 


VISIT HO 





AND 


A de@@ratot is sometimes like a tourist: her time is what the French do. If quality is her concern, she must 


limited and so, often, is her budget. The value she gets 
out of a trip abroad or to a manufacturer’s showroom 
depends greatly on what she’s looking for. If all she 
wants is to be able to tell her neighbors that le tour Eiffel 
is “wonderful”, she might just as well stay home, If all she 
wants is to “be in the swim” by sug- 
gesting woven wood shades or draper- 
ies, she doesn’t have to visit Holland. 

But if she’s looking for a richer ex- 


rely on a quality resource. 

There are many matchstick bamboo products available 
but only one BAMBINO; lots of woven walnut or pine 
fabrics but only one WOODLOOM;; plenty of BAMBOO 
but only Holland can offer the finest grades of flawless 

workmanship; dozens of basswood 
weaves but only one TEMLITE. Visit 


©LLAW DY ‘Sotindl tee: cenpheks cadtaasinc. 
— D 


fimewipee> 
since 19 “ey THe Ot 


999 Third Avenue, Dept. E, New York 22, N.Y. 


perience, a chance really to understand 
another culture, she must do in France 


Write for your copy of “Inspirations 
for Interior Designers.” 


st sasts LONGER 
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THE MARKET, 

continued from page 15 
lamps are some designs as imaginative and 
whimsical as a leprechaun—brown and 
white baby 
chickens, and a large, playful-looking 


giraffes, crackled ceramic 


ceramic hen called “Grande Poularde” 
perched on a wooden base. Shades, of 
course, vary with the style of each lamp. 
We particularly liked the use made of 
grass cloths which add a pleasant con- 
temporary feeling even to lamps of tra- 
ditional design. The Beth Weissman de- 
signers have obviously burned the mid- 
night oil to make this a well rounded 
collection, one which will offer light for 
any mood and taste. 


New Address For 
Furniture And Lamps 


A trio of fine firms has moved its com- 
bined showroom to a more-easily-acces- 
sible-address at 16 East 53rd Street, New 
York . . . under the name of Harry M. 
Carr. The three: Barnard & Simonds Co., 
Inc., The Crest Company, and Kozak Stu- 
dios—in combination one of the most 
interesting traditional showings in town. 
Furniture designs by B. & S., as you un- 
doubtedly know, include Provincial with a 
decidedly different flavor, mating the best 
characteristics of English Tudor, French 
Provincial, and Early American in fine 
birch and cherry. Lamps by Crest include 
fifty new numbers in their “Salon” group; 
fine porcelains, crystals, much use of the 
new and timeless metals. From Kozak 
there are the furniture items with hand- 
decorated effects on tops and sides, strictly 
ornate pieces that may be used to add 
color to many settings. It’s a good-to- 
remember new showroom, well worth an 


in-person visit. 


Fabrics That Glitter 


Several new designs have made their ap- 
pearance at the custom showroom of 
Elbert Jackson, at 211 East 49th Street, 
in New York—all tending toward the 
same fabulous designs and hand-printing 
many with gold or silver), for which this 
firm is known, at prices that lean toward 
a tiny budget. On a heavy 50” cotton 
French taffeta, for example, the delicate 
“Porsythia™ 


charm in eight stock color combinations 


design spreads its all-over 


all quite subtle and subdued. Its re- 
tail is only $7.50 the yard. Same design, 
slightly less in price-tag, comes on a 
cotton-and-goat’s-hair sheer that is com- 
pletely charming for today’s windows. 
There will be about a half dozen new 
numbers in all—some geometrics, some 
florals—on the same fine fabrics. It’s a 
collection keyed to elegance in the ar- 
tistic Jackson manner, at happy-for-all 
prices 


Accents of Elegance 


The Cauman showroom at 153 Lexington 
Avenue, New York, has a variety of inter- 
esting ideas to offer in the way of decora- 
tive accessories. Paintings on glass by 
George Solo, for instance, provide exotic 
accents for the wall. No two are alike, but 
the ones we admired were rather long and 
narrow and looked wonderful in a group- 
ing with such motifs as tropical flowers, 
marine fauna and stalks of wheat in black 
and browns touched with gold. Custom 
murals, screens and table tops may also 
be obtained in this medium. One-of-a-kind 
waste baskets have been covered with 
antique fabrics—brocades, damasks, em- 
broideries—and lacquered for durability. 
Other baskets have been decorated by 
applying photostats of old prints and 
posters: a Chinese rubbing or an old an- 
nouncement of the P. T. Barnum circus. 
Bowls, cigarette boxes, trays and decora- 
tive plates have been fashioned from 
copper and beautifully enamelled. There 
is also a select group of small wood and 
stone sculptures, including a delightful 
piece of two chess players pondering over 
a stalemate in their game. Here are ac- 
cessories which have been touched by 
just the right amount of glamour to add 
zest to any interior—whether it be mod- 
ern or traditional. 


Meredith Galleries: 
New Showroom 

A fine collection of antiques and repro- 
ductions has been assembled in the new 
showrooms of Meredith Galleries, 212 
East 57th Street, New York. Under the 
direction of Stanley Solon, the Galleries 
have allotted the entire second floor of 
their new quarters to a trade showroom. 
There is a fast turnover here, and it is a 
good idea to keep this in mind for two 
reasons: a Baccarat lamp which may 
catch your eye in the window one day is 
very likely to be gone the next. The sec- 
ond and equally important reason is that 
a quick turnover means low prices. Furni- 
ture, accessories and objets d’art of the 
major English, French and Italian periods 
are represented. There is an unusually 
good selection of small tables and night 
stands—charming provincial types, nests 
of tables with marble tops, small hatbox- 
shaped stands on slender legs, sewing 
tables which make wonderful planters, 
game tables with handsome inlays. All 
types of furniture including a good many 
sets of chairs of various styles, antique 
clocks, barometers and chandeliers have 
been selected with good taste and dis- 
crimination. Several pieces which we 
found particularly attractive were a hand- 
some vitrine with ormolu mounts perfect 
for curios, and a small English captain’s 
desk. And if you're seeking new inspira- 
tions for lamps, Meredith Galleries can 
offer you just about everything from por- 
celain vases to old French telephones. 


This is a good place to keep in mind 
when shopping for “hard-to-find” items 
and when budget and quality must be 
considered. 


Command Designed 


Whether or not the Coronation had 
any influence on the new dining room 
group called “Command Designed” by H. 
Sacks and Sons we don’t know, but we 
do know it formed the basis of one of the 
outstanding settings at the recent A.I.D. 
Show, and soon thereafter we stopped by 
the Sacks’ New York showroom at 2 Park 
Avenue to get further details. Celia En- 
dore, A.I.D. and D. Philip Spencer, who 
designed the group, have turned out some 
handsome new pieces which show a 
Classic inspiration but with a good many 
modern features which make the furniture 
more functional and adaptable to today’s 
living. For one thing, the pieces being 
small in scale are perfect for small dining 
rooms or an L-shaped living room which 
has a dining area. The dining room table 
comes in two different styles: oval shaped, 
42” x54”; or round, 44” in diameter; 
and both may be extended with 12” 
leaves. A second important feature is the 
fact that the table tops have been treated 
so that they are water repellent and re- 
sistant to heat and alcohol. This in no 
way affects the wood which is Honduras 
mahogany, or the finish, a smooth, warm 
honey-toned color, or one to your order. 
A simple narrow line of ebony inlay 
borders all the pieces which include side- 
board, server, corner cabinets and wall 
shelves. There are two types of chairs, 
both with foam rubber seats: one with a 
curved backrest at the top; the other with 
cane insert. This group has been designed 
with just enough elegant touches to make 
its regally inspired name most appropriate. 


Fabrics on Fifty-Fifth 


There is much excitement afoot at the 
charming new showroom of Stephen 
Fridek Fabrics. The address is 28 East 
55th Street, New York: the changes in- 
clude a variety of new fabrics and designs 
intended to please the most difficult of 
clients by offering something new and 
interesting with each visit. All designs 
here are hand-screened to your color or- 
der on a variety of materials—silk, heavy 
and light weight linens, antique satins, a 
pure silk gauze, the silk and spun rayon 
“Swa-Sheen”, silk taffetas, antique and 
Bemberg satins, and a quantity of smart 
textures. This is an intimate fabric show- 
room where personal attention to your 
problems is the prime factor, and where 
smart styling and accomplishing-the-dif- 
ficult-in-short-order is routine. Just check 
with them when you are in the market for 
items new, interesting, and original. 


Continued on page 23 
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SHERRILL’s 


for values in Custom Furniture 


Here at SHERRILL show- 


rooms you will find values 













which will enthuse your 
clients. Write for special 
brochure illustrating many 
more special values. Prices 
quoted are net and effective 
only during dates specified 


on brochure. 


Le 
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“LOUVRE” TABLE 
Height 28” 
Width 27” 
Depth 27” 


$79.00 


“TRIANGLE” CORNER TABLE 
Marble top 

Height 26” 

25” each side 


$99.00 








America’s Finest Furniture 
for America’s 


Finest Homes 


SHERRILL 


FURNITURE CORPORATION 
Height 37” 201 EAST 56th STREET 
Width 105” closed, open 22” moa 
Depth 2%” closed NEW YORK 22. i 
$14.50 





“FOLDING” TABLE 
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Walter P. Margulies, of 

} Lippincott & Margulies, 
| well-known designers, 
and his celebrated 

“Plastic Home” which 

was featured in Life. 











“It would be difficult 
to conceive a modern, 
efficient plastic home 

without including 

the beauty and 
functional qualities of a 
Vicrtex fabric ... my 
particular choice 

was Carpenter’s 
Madagaska.” 
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Award winning Madagaska was chosen 
again ... and it’s no wonder .. . it’s just 
wonderfully logical. For Madagaska, like 
every deep-molded Vicrtex texture, is hand- 
some practically anywhere, for practically 
a lifetime. Vicrtex 3-dimensional patterns 
are soil and stain-resistant their outer 
layer is flame resistant . . . they won’t 
crack, scratch or peel . . . their fadeproof 
colors wipe clean with a damp cloth. . 
they are just about indestructible. Choose 
a combination of Vicrtex textures (in 28 
decorator colors) for walls, upholstering 
or furniture treatments. they are all- 
together wonderful! 


NEEDS NO LINING ... can be draped, 
pleated, folded; stays soft and pliable with- 
out lining. 


WRITE TODAY FOR VICRTEX SWATCHES 


L. E. CARPENTER & CO., INC. 


SALES OFFICE: Empire State Building, New York 1 * LOngacre 4-0080 
MILLS: Wharton, New Jersey 


















NEW VICRTEX TEXTURES 
(with winning ways 
all their own) 


STUDY IN PLASTICS... 


(left) The club chair in 
the center of the 
Margulies’ living room is 
upholstered in Vicrtex 

Madagaska for a lifetime 
of casual charm 


(below) Mr. Margulies 
selects Vicrtex Madagaska 
in natural color for the 

back of his bed-couch. 





| Ms. Margulies 


chooses vicntex 
MADAGASKA. >> 


tor life! 
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CULVER GLASSWARE CO. j 
NEW YORK: VICTOR SONOMO 
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THE MARKET, 


continued from page 18 
Voila! 
It’s a Lamp 


We recently met a man who is nothing 
short of a wizard at seeing the possibilities 
of a lamp in such unlikely objects that no 
one else would ever dream of their being 
potential instruments of illumination. 
And furthermore, he can work the neces- 
sary miracles to convert these objects into 
highly original and decorative lamps. His 
name is Albert Sigal and together with 
his two associates, Bernard Liebowitz and 
Myron Janovsky, he performs these feats 
of conversion in his design shop, the 
North Shore Galleries, 158-07 Northern 
Boulevard, Flushing, New York. Mr. 
Sigal works on the premise that if the 
original object is good, it will make a 
good lamp. Some of the more unusual 
items which are now serving as lamp 
bases but whose former lives were spent 
in quite different functions are a cast 
iron figure of a cherub taken from an old 
staircase, sprayed a dusty pink, topped 
with a cut glass bowl, and then mounted 
with an appropriate shade; an old caster 
set (the cruets can be used to hold sprays 
of leaves or flowers); and even a por- 
celain bird cage. Mr. Sigal is equally 
skillful in fashioning lamp shades which 
are chiefly hand painted on fabrics, the 
designs simulating or complementing 
those used in the lamp bases, another 
fabric, or whatever may strike. your 
client’s fancy. And speaking of your 
client’s fancy, if she has been hoarding 
some relic for sentimental reasons, it is 
not at all unlikely that Mr. Sigal will 
find a more functional use for it by mak- 
ing it into a handsome lamp. 


New Ideas for the Floor 


Several new patterns and a good many 
colors have been added to the Gulistan 
line of carpets manufactured by A. & M. 
Karagheusian, Inc. The newest pattern is 
an all wool hard twist carpet, “Super- 
sette”, which comes in six colors: clover 
rose, neptune green, balsam green, all- 
spice, parfait beige and boulevard grey. 
Appropriate for any decorative scheme, 
“Supersette” retails for about $12.95 a 
square yard. Two new shades—pecan, a 
warm cocoa color, and deepwater green 
—have been added to a sculptured Wil- 
ton carpet called “Enchantment”, an all 
wool Renaissance pattern. Perhaps one 
of the most intriguing of the Gulistan 
designs is “Surf” with a motif which by 
means of different pile heights creates 
an interesting two-toned effect simulating 
the swirl of moving water. This would 
make an extremely effective floor cover- 
ing for a contemporary setting and comes 
in a choice of five colors, The retail price 
is $17.95 a square yard. Several new 
colorways have also been added to their 
sturdy textured Wilton pattern “Tweed” 


INTERIOR DESIGN AUGUST 1953 


which is made in combinations of three 
colors, including a particularly enticing 
combination of coral, beige and tan. In 
New York, Gulistan carpets are available 
to the trade at Manuel Feldman, Simon 
Manges, F. Schumacher and Ernest Tre- 
ganowan. For other trade sources, write 
to A. & M. Karagheusian, Inc., 295 Fifth 
Avenue, New York. 


Light from Italy 


Italian lamps in many styles and finishes 
are the specialty of a new to-the-trade 
showroom called Carroll Creations which 
opened recently at 230 Fifth Avenue, 
New York. Matta or crackle glaze finished 
ceramics, venetian glass or alabaster are 
the chief materials used for the lamp 
bases, and designs range from solid colors 
to festive figures of “Dancing Etruscans” 
in black, yellow and orange on white. A 
tasteful and simple modern base uses small 


_ copper-colored x’s on a white ground. 


Some unusual effects have been achieved 
with unfinished hand-dripped glazed 
bases. No two are alike, but they some- 
what resemble candle drippings over an 
old wine bottle. Butterflies in pastel colors, 
fighting cocks, horses and non-representa- 
tional paiterns have all been carried out 
with typical Italian understanding for 
color and design. Also not to be over- 
looked is a charming group of small 
vanity lamps, ranging in size from 13” 
to 20” in height, some with individual de- 
signs, others using those of the larger 
lamps. Shades come in a wide selection 
of different textures. An_ illustrated 
brochure may be obtained on request. 


New Fabrics Spark 
Scalamandré Line 


Mention the word “silks” and ten to 
one the name Scalamandré will pop into 
your mind at the same time. We equaled 
the speed of this thought association by 
calling at the Scalamandré showroom, 
598 Madison Avenue, New York, when 
we heard that they had added a new 
batch of fabrics to their already bulging 
racks. There are heavy silks with tradi- 
tional patterns textured for contemporary 
use; antique satins made _ iridescent 
through the weave in such sought-after 
colors as téte de négre, charcoal gray, 
and olive green; a silk taffeta plaid in 
harmoniously blended pastel shades; cot- 
ton prints with sketchy Western designs 
which oddly enough have a Japanese 
feeling about them. Colorways on the 
latter include such combinations as tans, 
browns, beiges and one of different tonal 
values of green with the design in black. 
An Oberkampf Toile de Jouy has been 
printed on linen in red and white. A 
Victorian damask has been put on silk 
gauze with pleasing results particularly 
in a striking combination of black and 
white. A new color which has been 
dubbed cherry pink has been used with 


beautiful effect on a pure silk velvet. 
Some interesting results have been 
achieved in new modern textures which 
have been woven on Jacquard looms. 
These can be used on either side. New 
prints, new colors, new textures: this is 
an exciting collection keyed for all needs 
and schemes. 


String by Strinning 

In case you are thrown by the above 
title, I think we should hasten to explain 
that “String” is the name given to the 
versatile designs of the Swedish architect, 
Nisse Strinning. Basically, a String unit 
consists of a pair of iron wall brackets 
which are attached to the wall so that 
shelves may be inserted between them at 
different intervals. The brackets are 
coated with black or white plastic, and 
shelves come in several varieties of wood. 
Outstanding features of these units are 
the numerous combinations which may be 
achieved with them, the fact that they 
are strong yet light and easy to hang, 
they conserve space, and—as important as 
any of the others—they are good looking. 
They can be used with as few as three 
shelves or, enough units can be attached 
with shelves to cover entire walls for a 
large library. In addition to bookshelves, 
special furniture has also been designed 
for use with the String units: writing 
tables, cabinets and drawers are combina- 
ble with the shelves as wall furniture. 
String designs are now available in Amer- 
ica at Swedish Modern, 675 Fifth Avenue, 
New York. 


Knoll Associates: 
Chicago Showroom 


Interesting applications of color and 
texture highlight Knoll Associates new 
Midwest showroom, recently opened at 
rooms 624-5 Merchandise Mart, Chicago. 
The spacious showrooms were designed 
by the Knoll Planning Unit, under the 
direction of Florence Knoll. As in other 
Knoll showrooms, light-looking fiexible 
metal cages control light and space 
throughout the area, giving focus and 
intimacy to furniture groupings. A varia- 
tion of textures is seen from the shogi 
screen of translucent fiberglass, split bam- 
boo screens, a solid cherry wood wall 
and pandanus cloth panels to the Haitian 
sisal squares underfoot. The barcelona 
chair, genesis of the contemporary move- 
ment designed twenty-two years ago by 
famed architect Mies Van der Rohe, ap- 
pears on the showroom floor for the first 
time in Chicago. Also shown is an exciting 
new line of form-wire furniture designed 
by sculptor-designer Harry Bertola. A 
fabric for every type of interior can be 
found at Knoll. Variety ranges from light, 
airy casement linens and deep, hand 
loomed woolens, to many new fabrics hike 
pandanus cloth, impregnated with plastic, 
the popular “Prestini” woven cottons and 
cloth made with Avisce fibers. 
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So | vatrisHADES AND LATTISDRAPES 
'F e@ A room that leads a double life? Divide it with floor-to-ceiling 
uA Lattisdrapes—mix colors for dramatic effects. A picture window 
big as “all outdoors”? Curtain it with a Lattishade—long, 
wide and handsome! 
Lattishades and drapes are beautiful, flexible ... made for 
today’s decorating problems. They’re woven of narrow basswood 


strips. In natural and citron yellow, walnut, willow green, 
dove gray, off-white at no extra charge. Special colors to order. 





Moisture-repellent, wipe clean with a damp cloth No glare —just a soft, diffused light is admitted 
ey s+ = - Be er Be ee a oom ¢ "' rs 17t5 €! ie 


For further details write to 
The Columbia Mills, Inc., 
Dept. 8-D, Syracuse 2, N. Y. 
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1 an actual sample of this , 


in the August issue of 








THIS IS YOUR MAGAZINE 


A person representing a very good source of supply was talking to an 
interior designer who had just finished an interesting job for a client. 
He suggested that the interior designer photograph the job with the 
possibility of its being published by this magazine. The designer seemed 
to feel that there was some sort of an inner circle to which one must 
belong, otherwise, it was impossible to get work published. 

It is difficult to understand how such an impression could ever be 
created when from time to time in this space we have asked the readers 
of INTERIOR DEsiIcN to present their work for publication. Frankly, we 
find it difficult to find good work. I feel that every job you do should 
be photographed by a good photographer, first of all for your personal 
documentation, for a good portfolio of jobs will help you to sell a new 
client much easier. 

Next in importance is the possibility of getting the work published. 
I know of several case histories in which this magazine was the first 
to publish an interior designer’s work. The consumer mazazines and 
newspapers saw the work in this magazine and liked the interior de- 
signer’s style. From that point on the interior designer was on his way 
to becoming a national figure in his profession. On many occasions the 


client does not want pictures taken because they do not want a public 


demonstration of their affluence. In such cases, the job could be pub- 


lished without disclosing the identity of the client. Having the assurance 
that their identity would not be disclosed, they have agreed to the work 
being published. 

The editorial pages of the magazine are open to every interior de- 


signer subscriber. This invitation is not just limited to the publishing 





of pictures of your work. It is open to your good ideas and opinions. 
Perhaps you have developed a technique of doing something better by 
which your fellow practitioners could profit. Perhaps you have an idea 
of how various trade practices could be improved, or you may have 
discovered a new use for a certain type of material, or you may have 
worked out a successful promotional or sales technique. If so, then 
please submit your ideas, and editorial space will be available. 


Please remember that INTERIOR DEsIGN Magazine is your magazine. 
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INTERIOR DESIGN 


PLASTICS 


The house, located atop a 
steep slope, presents a strong 
horizontal mass in brick with 
white roof overhang that con- 
fers an admirable lightness 
of scaling in architecture. 


How attractive natural mate- 
rials can appear in the mod- 
ern decorative scheme is 
shown in the central en- 
trance hall, with its flagstone 
floor and walls sheathed in 
walnut; indirect lighting be- 
hind the lowered ceiling is 


the special feature here. 
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IN THE SCHEME 


In a distinctive period of growing 
modern interior designing that has seen 
a rapid rise in the use of plastics, the in- 
tensive development of manufacturing 
processes gives encouraging evidence 
that interior designers are gradually 
awakening to the importance of modern 
materials in their work. 

Progress in interior design before the 
advent of the modern chemist was a 
steady but slow process: every move 
that was made toward a new style, 
every nuance in period development, 
was conditioned by the materials which 
were available for use in the decorative 
scheme. The marvelous strides in mod- 
ern designing being made today can be 
attributed to the multitudinous mate- 
rials, particularly plastics, which are 


pouring from the chemist’s laboratory. 








Drama is contributed to the 
dining end of the living room 
by contrasting structural 
materials and adding hand- 
some furniture and acces- 
sories perfectly scaled for it. 


The beauty of the brick ex- 


trior is extended to the fire- 


place wall indoors where it 
contributes additional color 
and pattern interest to a dec- 
orative scheme emphasized 
by attractive furniture and 
the structural lines of ceiling 


and walls, 
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View looking toward dining 


end of living room, showing 


many plastics adapted to 
modern living, including 
furniture, fabrics, carpet and 
accessories; the balcony with 
its appropriate planting adds 
to the livability of the 


scheme. 
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The master bedroom is character- 
ized by restful spaciousness, an ef- 


Generous cabinets and accessible 
bookshelves supplement the conven- 
ient work table in the study, where 
laminated wood walls are found. 


fect achieved with areas of unpat- 
terned color in walls and curtains. 
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Plastics have proved sO desirable in 
durability and beauty that they early 
moved from kitchen and bathroom into 
every room in the house. And a quick 
retrospective glance at the materials in 
a typical interior of less than two dec- 
ades ago, as compared with those of 
today, will give an illuminating idea of 
some of the wonderful things that will 
be available to the interior designer in 
the years ahead.’ 

Until World War II when substitutes 
were accepted for materials suddenly 
become unavailable at any price, the 
interior designer’s battle for new mate- 
rials was a tough one in overcoming 
natural client-resistance. Today that 
condition does not exist. And many of 
the problems of client-acceptance that 
were with the interior designer even a 
year ago are not likely to be greatly in 
evidence a year from now, thanks to the 
popularity of some of the more familiar 
plastics. 

How plastics have been featured in 
an important way throughout a house 
in Scarsdale, N. Y. by Interior Designers 
Lippincott & Margulies, Inc., New 
York, is shown in photographs of the 
interiors featured in the accompanying 
pages. Julius Stein and Roy Johnson 
were the architects of the house. A few 
of the furnishings are not plastic—a 
child’s rocker, for instance, some rubber 
cushions and a few other items—but 
almost everything else is. The interior 
designers, convinced that plastic furnish- 
ings would be as attractive as they are 
practical, spent a year locating plastic 
flooring, paint and varnishes, and plastic 
counterparts of wood, silk, wool, cotton, 
glass, leather and china to be used for 
fabrics, carpet, wall coverings, furniture 


and accessories respectively. They have 


Continued on page 59 
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Design emphasis throughout 


the house is on livability. In 
the living room this quality ts 
maintained by supplementary 
lighting from a trough above 
a forty-foot window, spa- 
ctousness of furniture ar- 
rangement, and an outdoors- 


indoors merger. 


DESIGNED 


NEW PAPERS FOR THE 


FALL MARKET — 1953 


Charming new ‘‘Hearts and 
Flowers’ design comes in 
choice of three background 
colors. Union Wallpaper 


Border of garland design 
in white on red, white on 
blue or cream and brown 
on yellow. The Coman’s 


Imaginative and __ stylized 
tree arrangement in_half- 
drop repeats is dubbed 
‘Trees’. Denst &G Soderlund 








































































































“Square Deal” is actually a 
32” by 2” = rectangle— 
aligned with other box-like 
centers. F. Schumacher 








FOR THE WALL 


“*Espalier’’ has five panels 
with overall width 11’ 3”. 
Trees are 57” tall, strips 
12” long. Albert Van Luit 


Four of eight strips of 
‘Mississippi’, 18’ 8” over- 
all. A Remien & Kuhnert 
scenic at John J. Morrow. 
















“Nanking” has 5 strips 
covering 11’ 8”; tallest 
point 54”. A Schmitz & 
Horning scenic at Thibaut 
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“Williamsburg” scenic has 
six 28” panels covering 14 
lineal feet; strips are 10 
feet long. A Birge handprint. 
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Red-jacketed ‘‘Guards’’, nine 
inches tall, on a_ charcoal 
background is latest design 
from Pageant Wallpaper. 


“Bunterstrauss”, made in 
Germany, has delicate colors 
on a neutral ground. Avail- 
able at John J. Morrow 


Charming rendition of ‘‘Les 
Cygnes”’ has a soft yellow 
ground and off-blues. Im- 
ported by Nancy McClelland 


A basket weave is but one 
of the many wood grain 
textures which may be 
achieved by Di-Lon papers. 





























Charming new hand-printed 
version of butterflies wing- 
ing among outline  posie 
sketches. Louis W. Bowen 


Contemporary all-over de- 
sign by Allene Berian_ is 
called ‘‘Fagot’’ — brightly 
colored. Jackson Ellis Co. 


Delicately-specked ‘‘Garden 
Flowers’’ simulates sketches 
from a botany book in floral 
values. Wilton E. Owen 


Rambling pine branches give 
an airy, outdoor feeling to 
this handsome handprint 
from Accent on Wallpapers. 





“Fairlea” is an authentic 
restoration handprint avail- 
able in six beautiful color- 
ways. The Coman’s 


Inspiration for an_ art- 
minded child, ‘‘Kindergar- 
ten” has drawings in bright 
colors. A. H. Jacobs 


Neat adaptation of an au- 
thentic Siamese design, 
‘“*Templestone”’ is an original 
from Murals, Inc. 


“Paris Streets’ by jean 
McLain captures flavor of 
Old World market scenes 
on new paper from Imperial. 
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The deeply-flocked ‘‘Lili” 
is traditional in charm, 
comes on an amazing vari- 
ety of grounds. Fine Art 


Multicolored 
white ground make a happy 
paper for a _ youngster’s 
room. Katzenbach G Warren 


animals on 


Delicate ‘‘Grille’’ design 
flecked with silver is a 
Drapery Modes fabric motif 
as well. Paper at Renverne 


“Lords A-Leaping’’ are five 
inches the tallest, gaily 
hued. A Ramsay handprint. 
In New York at Bowen 


Burlap in handsome color 
range gives an_ interesting 
textured effect to walls. 
From H. B. Wiggin’s Sons 


‘Four o’clock’’ has _ three 
color combinations, all 
cheerful and sunny looking. 
Katzenbach & Warren 


A magnificent French im- 
port, ‘“‘Pillement’’ is newly 
shown on an all-blue ground. 
Nancy McClelland, Inc. 


A combination of hand- 
coloring, texture, and a 
stried effect produced ‘‘Rus- 
tic Oak’’ by Timbertone 














Page-sized maps drawn with 
a primitive talent are pinned 
against a wood-grain for 
“‘The Explorer’. Renverne. 


“Classic Toile’’ was adapted 
from a nineteenth century 
fabric; in monochromatic 
schemes. Jones and Erwin 


The beautiful ‘“‘Allons Voir 
si la Rose’’ comes without 
trellis design, too, in several 
colors. Margaret Owen 


“Terra Cotta’ has ceramics 
motif in gold on white. A 
Sigrid Lonegren handprint 
from A. H. Jacobs 
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Blues, greens, brownish reds 
and a textured effect add 
richness to tapestry paper 
from W. H. S._ Lloyd. 


“‘Berrieleaf’” in gold and 
silver on white, or to your 
order, a handprint available 
at Accent on Wallpapers. 


Scenes of early English life 
are depicted on handsome 
new Lancastria import 
available here at Lenox. 


“Flying Leaves’’, interposed 
one upon the other, meas- 
ure eleven inches tip to 
stem. F. Schumacher & Co. 


INTERIOR DESIGN AUGUST 1953 





A fresh new floral print 
with wild flowers in soft 
colors, shown .on_ white 
background. Thomas Strahan 


The fluttering ‘‘Pandora’”’ 
spots floating petals against 
a variety of backgrounds. 
Available at A. L. Diament 


An old shawl provided the 
motif for ‘‘Stenciled Sprig’ 
in choice of six delicate 
colorways. Jones and Erwin 


Richly textured Visayan 
wall cloth, 24” wide, made 
from the leaf of the abaca 
tree. S. M. Hexter Co. 




















Contemporary pattern in a 
stylized mood. Each figure 
is 134” square, set in dia- 
mond shapes. At Fine Art 


The dramatically-propor- 
tioned ‘‘Bangkok’’ has rec- 
tangles 11” by 14”, comes 
gilt-specked. Murals, Inc. 


Another of the three-di- 
mensional papers with deep 
texture, ‘‘Driftwood’’ comes 
in many tones. Timbertone 


A beautiful dining room 
paper, ‘‘Forsbrook”’ is a 
documentary handprint with 
correlated fabrics. Greeff 
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A sitting room used for sleeping, besides 
being a dual-purpose room, gains added 
interest with a small bar lined with mir- 
rors that was converted from a closet. 
Off-white walls and dark oak floor are 
teamed with yellow linen curtains, gold 
satin upholstery and antique furniture. 


Candlelight and vases of flowers char- 
acterize the décor of the apartment. Both 
appear in this view of the sitting room- 
bedroom, where accessories supplement 
antique fabrics, petit point, fine old fur- 
niture and a rare Spanish landscape. 


The guest room derives its pattern in- 
terest from a_ red-and-white toile on 
painted Louis XVI upholstered pieces; 
white walls and rug are contrasted with 
antique accessories, dark oak floor, Louis 
XV table painted Chinese red to match 
satin curtains and corner-table cover. 
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IN VIEW 


A prevalent myth has it that the interior de- 
signing of the apartment for the bachelor poses 
special and unusual problems. Consumer publica- 
tions of interior designing have maintained this 
view, and a certain few interior designers working 
in a detached spirit sustain it; still another aug- 
menting factor is the hue and cry throughout the 
land raised by bachelors themselves demanding 
decorative treatments not necessarily “special” but 
at least with a fillip to differentiate them from the 
ordinary in meeting individual requirements. The 
very nature of these special requirements of the 
client can be counted upon to influence, in their 
solution of the decorative problems involved, an 
unexpected development resulting every time in a 
unique and attractive scheme of décor. It is the 


province of the interior designer to supply the spe- 


cial interest and the fillip. 











Decorative interest in the living room is 
sustained by a Hepplewhite library couch 
with drawers, a museum piece from the 
atelier of the master furniture designer 
himself, placed near the windows; an- 
tique accessories and pictures and a 
beautiful curtain treatment supply ad- 


ditional interest. 


46 


That the apartment for the bachelor poses no 


special problem, other than that of providing an 
attractive color scheme and background of taste 
for a client, is proved by the Park Avenue apart- 
ment for a bachelor in New York, shown here, as 
created by Interior Designer Valerian Stux-Rybar. 
The special condition to be met was that of fre- 
quent entertaining, both formal and informal, for 
both large and small groups of guests. This require- 
ment naturally posed problems of space, furniture 
arrangement and type of furniture, as well as color 
scheme and selection of fabrics. 

The apartment is not large, but fortunately it 
has rooms of generous area and high ceilings. As 
a result there is a wonderful atmosphere of spa- 
ciousness that belies the actual dimensions of three- 
rooms-and-bath-with-kitchen, which during a party 


appears to be transformed into greater dimensions, 
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The living room combines all shades of 


green in a refreshing palette, and those 
not evident are not missed. Green, red 
and white striped satin is introduced for 
contrast, and antique gold mirrors and 
appliques supply crisp highlights. Ample 
illumination for all entertaining is sup- 
plied by candlelight throughout. 
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due to the easy rearranging of some of the furniture 
—mostly chairs—for the occasion, precluding any 
idea of rooms-and-bath-with-kitchen. From the 
formal white entrance hall with dark oak floor, in 
a pure neo-classic rendition, with marble bust on 
a tall pedestal, and Regency bench upholstered in 
leopard skin, to the owner’s guest room, the interior 
designing has been marked by an original treat- 
ment and a developing interest that extends in in- 
creasing measure from room to room. 

While remaining essentially representational in 
his decorative treatment of the living room, Mr. 
Rybar has aimed rather at an emotive interpre- 
tation that is a transformation of artistic facts 
in terms of practicality. With a firm foothold in 
tradition, he has nevertheless utilized in the 
other rooms several modern theories, including 
the use of antique furniture against a modern 


Continued on page 60 
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from Parzinger Originals 


LIGHT ON NEW LAMPS 





Stylized interpretation of ancient 
‘Sun God’’ in cocoa and yellows on 
gray. Shade is corduroy shot with 
gold. Ceramic by Marc Bellaire 


Good Design winning bali lamp, 
6/2” in diameter, rotates on rub- 
ber-tipped base; available in black 
or white, Harry Gitlin for Stamford. 
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Handsome desk lamp ‘‘La Scala” 
in white with brass trim and white 
marble base, 15” high with 12” 
dome. From Italia Line of Litecraft 




















g A forthright expression of sim- 
plicity as seen in this tripod design 
by Harry Gitlin is all one could 
ask for in a lamp. Middletown 





“Italia” has base of gumwood 
with copper ball. Shade is wood- 
tone hempcloth; height 44”. Harry 
Lawenda for Kneedler-Fauchere 











Hand-carved ceramic base in terra 
cotta and charcoal with copper 
trim. Shade is black gauze on am- 
ber Fiberglas. Design-Technics 





Table lamp with spidery legs of 
Danish wrought iron and woven 
wood inset, 24” high overall 
Raymor line at Richards Morgenthau 








An open square brass table lamp A French syphon bottle, iron mesh, 
with architectural qualities; over- an aluminum cap, black wooden 
all height 30”. Designed by Stewart base: deftly assembled they form 
Ross James for Hansen Lamps. a new design from Paul Hanson. 











“Desert Mist’’, a subtle combina- Primitive designs in glossy black 
tion of textured matt sand tone outlined in white on a matte black 
blended with metallic gray-green. ground give a tropical look to new 
Height 44”. From Clay and Glass ceramic lamp from Lightolier, Inc. 
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Beautifully hand-carved base of 
wood especially finished to 
simulate. other 


3742”. Available at Susan Rogers 





Hand-painted black serpentine 
lines on white Florentine ceramic, 
27” high. Shade is black net over 
silver foil. From Carroll Creations 





“Tempo” in sleek white ironstone 
topped by white shade, has over- 
tones of ancient Chinese designs. 
Height 322”. Norman Perry 
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Sculptured television lamp in terra 
cotta with black iron base ham- 
mered by hand. Designed by Mar- 
got Kempe for Kagan-Dreyfuss. 








EVOLUTION 





The following sketches were used as a mural in the 
rotunda of the “Today in Tradition” show which opened 
at the Chicago Merchandise Mart in June. Bertrand 


Greene is the artist. 
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REPRODUCTIONS 
























WHICH CHALLENGE 





Albert Urban compares his re- 
production of Van _ Gogh’s 





ORIGINAL WORKS 


“Houses at Auvers” with the 
original (above). Some of the 


tools necessary for producing an 
Urban Print (below). 


ART RE-CREATED 


Because of the inferior quality of most com- 
mercial reproductions of paintings, interior de- 


signers are usually wary of using them for their 





decorative schemes. More often than not, such 
reproductions are nothing but dyed sheets of paper, 
faithful neither to the color nor the detail of the 
original. And although there are many excellent 
photographic reproductions, they can, at best, give 
only a general impression of a work of art. 
Reproductions made by means of a silk screen 
are, as a rule, inferior to those made by photog- 
raphy. Unique among the silk screen prints, how- 
ever, are those of Albert Urban who, by using this 
medium as the basis for reproduction, has de- 
veloped a highly involved method which he calls 
écran. Since Urban is a painter in his own right, 


it was only a combination of chance and necessity 
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which spurred him to making what are un- 
doubtedly some of the finest reproductions of 
paintings available today. 

Before coming to America, Urban had studied 
painting in Europe and was gaining considerable 
recognition as an advanced modernist when he 
left his native Germany in 1940. Several galleries 
here recognized his talent and he held numerous 
one-man shows. He soon found, however, that 
painting as a livelihood must be supplemented by 
something else, and he accepted a job with a silk 
screen house. 

“T was fired within a week,” he confessed. “You 
see, I had never even heard of a silk screen.” 

He also admits a certain unwillingness on his 
part to approach the work with any enthusiasm, 
chiefly because his sensitivity as an artist was out- 
raged at the poor type of reproduction which was 
being turned out by his employer and by other 
firms in general. 

“The idea intrigued me, nevertheless,” he said, 
“and I decided to try a few experiments of my 
own.” 

One of the first reproductions Urban created was 
that of Paul Klee’s “Das Paar in der Dammerung”’. 

“I was pleased with the results, but I wanted to 
test the accuracy of detail upon someone else,” 
Urban remarked. 

Since he had borrowed the original from the 
gallery of a friend, it was an easy matter to find a 
frame which was an exact duplicate of the one 
holding the original, and to hang the two pictures 
side by side. 

Only after careful scrutiny was the owner, who, 
incidentally, considered himself somewhat of an 
expert on painting, able to distinguish the real 
picture from the copy. 

When Urban sent examples of his newly de- 
veloped process to several museum officials, the 
prints evoked such comments as “remarkable” 
and “superb”, and he was even warned by a direc- 
tor of the New York Graphic Society that his 
prints looked so much like the originals, he had 


“better be careful that they are not sold as such 


at some auction.” 
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For the next ten years he turned out reproduc- 
tions for such noted authorities on art as the Bos- 
ton Museum of Fine Arts, The Metropolitan Mu- 
seum and the Museum of Modern Art. He was also 
the leading contribu‘or to the UNESCO catalogue 
of color reproductions. 

Urban works in a fourth floor walk-up studio 
apartment at 16 West 10th Street in New York’s 
Greenwich Village, where he lives with his wife 
who is also an artist. Since he has never been able 
to find anyone whose work is satisfactory to him, 
he does it all himself. Mrs. Urban, who, under the 
name of Rita Barnard, does illustrating for leading 
women’s magazines, handles the business and 
financial details. 

“She is the raisins in the cake,” says Urban. 
“And when I have worked too long on a painting, 
she supplies the objective judgment.” 

The amount of work involved from choosing a 
painting to its actual reproduction is painstaking 
and was, in one case at least, debilitating. While 
working on the one hundred and sixty two separate 
screens required for the reproduction of Fra 


Angelico’s “The Adoration”, his right arm became 


Continued on page 62 





Urban working on one of the 


162 screens used in reproducing 
Fra Angelico’s “The Adoration” 











TRENDS 4, secanie canane 


Interior Designer 


America is entering a new and exciting era of free 
taste. The new American homemakers are declaring their 
independence from yesterday’s way of life and are strug- 
gling to achieve openmindedness and freedom from rules 
set by purists in many fields and rules set by sheer tradi- 
tion. Much of this independence has come through a 
powerful, though quiet, force in our society which has 
liberated many captive purists. That force is the giant 
new toys of technology, a by-product of the creative 
surge in all the sciences under the pressure of the last 
war. This has given us a whole kitful of exciting new 
tools to implement the magic of our interior designing 
profession, so that today we are able to use glass in drap- 
eries, nylon in carpets, vinyl plastics for flooring, and 
many other wonders poured from the test tubes of lab- 
oratories and snatched from the drawing boards of de- 
signers in dozens of related fields. The potential uses of 
these new synthetic materials and devices only recently 
made available to the interior designer, become more ex- 
citing when you add a further challenge. This is the chal- 
lenge of the responsibility, given to us as creative people, 
that comes with new instruments. That challenge and 
responsibility is to break with tradition so as not to in- 
hibit the use of the abundant technological tools that 
afford us the power of free taste and to allow the flow of 
natural evolution of design. 

It is interesting to note that through the discovery and 
use of these exciting synthetics we have found and learned 
new dramatic uses for natural materials that never oc- 
curred to us before in interior designing or homebuilding. 
It is fortunate that we have in our country an eager 
people in tune with such a melodic theme and eager to 
accept the accelerated pace of dynamic change. How- 
ever, with such processing of the liberation of taste, 
there need be no loss of face with individuality. 

Along with this activity in artificial materials has 
come a sweeping new interest in basic natural materials 
such as wood, stone, and many others. For years these 
materials had their traditional and specific place in 
homebuilding—but not in interior designing, mind you— 
and a limited place at that. Shingles were only to be 
found on the outside of the house, glass was used only 
for windows, brick was for chimneys and the exterior of 
the house, and all walls inside were either panelled or 
plastered. 

Today, however, the interior designers have brought 
the shingles into a study or den, have replaced entire 
walls with sheets of glass (at the same time doubling 


drapery orders!) and used brick to break the monotony 


of box-like rooms; they have taken stone from the very 
foundations of these houses and brought it inside to 
dramatize free-standing fireplaces, to create interesting 
walls and floor within the house as a background for 
modern or traditional décor—and all because these mate- 
rials blend well together and both modern and traditional 
furnishings blend so well with them. 

It was inevitable that the interior designer should feel 
the impact of these new designing forces. All he need do 
is to compare his order sheets of today with those of 1940, 
and the comparatively barren tools with which he then 
worked will be obvious. But there will be another, and 
subtler, difference: the kind of house his clients were 
trying to put together then and the kind they are achieve- 
ing today. The change that has come about in the interim 
is very striking indeed. 

The most obvious factor in this change has been a 
trend for informality in living. Almost without exception 
there has been an urgency towards relaxed living. This 
fact may be highlighted by such a question as “When was 
a banquet cloth last sold?” The question is important be- 
cause it points up the significance of our present way of 
life. For there are no more banquets. And there are no 
more servants. And the whole idea of such entertaining 
within the home is ludicrous to us all. We don’t have 
to be told that there is virtually no tax-free money, and 
that there is a staggering increase in today’s real estate 
costs because of the trend of urbanization. There is a 
bigger middle class. Indeed the rich are poor, the poor 
are the middle class, and the middle class are all rich. 

But the disappearance of servants and of the tax-free 
dollar to pay them are not the only factors that dictate 
the end of a formal era. Another important factor is a 
shift in the emotional focus in the modern home; the 
spotlight has moved away from the parents alone and 
now includes both the parents and children, the family 
as a unit. This enlightened new interest has precipitated 
a new approach to planning the house for living. Every 
consideration is invested in the interests of all members 
of the family. The social, stuffy Victorian décor was 
reflected in the overbearing, despotic attitude towards 
children. Today, however, the ingenuity of man and the 
genius of science have salvaged much of the nostalgia 
and family hearth of that pompous era, so that home life 
has become revived in America. Television, radio, the 
return of the phonograph and the staggering sale of adult 
games have put entertainment back into the home and 


focused a genuine interest in family life with fun. Picnics 


Continued on page 58 
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ethle ew 
works wonders with wood 


Provincial Dining 





and Bedroom Groupings. 
Contemporary French Regency 
and Modern Bedroom. 


BETHLEHEM FURNITURE MANUFACTURING CORP. 


Theodore Goodman, Pres. 


Showrooms: 2 PARK AVE,NEW YORK; 438 EAST 91st ST, NEW YORK; Factory: ALLENTOWN. PA. 


1118 WALNUT ST., PHILADELPHIA, PA. 
325 NORTH WELLS ST., CHICAGO, ILL. 
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TRENDS, 


continued from page 56 


on the terrace, the flagstone terrace, are now an identi- 
fying part of indoor and outdoor living in lieu of the 
overladen hamper that went into the family carriage, 


and later into the car, for weekly family excursions. 

The difference in social significance between the two 
periods is reflected throughout the industries and profes- 
sions dependent upon building trends in our country. To- 
day we are not building nor designing for posterity, nor 
for some vague future, but for our own immediate appre- 
ciation—because no one has the long range point of 
view. Too many political and economic conditions since 
World War I have conspired against it. Most people 
simply want to build and employ an interior designer and 
so create a home for sincere, natural, uncomplicated liv- 
ing—and not with any particular or herioc thought to 
contribute to the future. The architect recognizes this fact 
abundantly, hence the modern house in its varied forms 
rendered in many different materials. Clients today are 
not building ancestral mansions and filling them with 
heirlooms of tomorrow for their sons and their sons’ sons, 
though they are as mindful as ever of parental responsi- 





bilities. The modern viewpoint is that after his college 
education has been provided for, the son is pretty much 
on his own and when he marries he won’t come back 
home to live. All these factors create trends in interior 
designing, because homes are for people and not just to 
house ideas. 

It is impossible for one to translate these psychological 
changes into factors affecting industries, but interior de- 
signers may recognize certain tangibilities in their liaison 
with clients. It is interesting, therefore, to know some 
clients’ reactions to cut stone when it has been suggested 
as a decorative possibility in design: one, it was too radi- 
cal an innovation; two, it was too expensive; three, it 
was cold and had a stigma of rural and crude associa- 
tions; four, it was impractical. And could it be kept 
clean? By itself, it lacked color. Those who liked the idea 
responded as follows: one, it was “different”—and few 
of their friends had it; two, it had style elegance because 
of its daring use within the interior; three, it required no 
maintenance; four, its durability was more than ade- 
quate; five, it was no more expensive in some areas than 


many synthetics. Stone as a decorative material will have 


to be merchandised so that it appeals to and is under- 
stood by women clients. The success of merchandising 
cut stone may be assured in the same way that the auto- 
mobile industry conditioned its market when it was 
shrewdly discovered that its market was ultimately the 
woman: complicated and technical phrasing was elimi- 
nated from advertising and the product was referred to 
in simple terms that stressed beauty, line and style and 
availability. The consumer should likewise be made 
aware of the beauty, style and availability of cut stone. 


Continued on page 60 
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PLASTICS, continued from page 35 

all proved durable, easy to keep clean, and are very good 
looking. The result is an exquisite, colorful blend of mod- 
ern furnishings which can stand the heaviest punishment 
meted out by guests, children, or even pets, and still re- 
main luxurious looking and clean. And maintaining the 
house has proved the simplest job in the world, requiring 
only soap, water, a vacuum and a sponge. 

The attractive gold corduroy curtains in the living 
room are woven of plastic that feels like the most luxuri- 
ous wool; this same fabric, rich in appearance, is used in 
various textures and weaves for bedspreads, blankets and 
upholstery. Sheer curtains are of filmy white plastic. The 
carpeting, too, is plastic—soft and fluffy—but with the 
strength of steel. Another notable use of plastics to en- 
hance the appearance of the house is the paint through- 
out sprayed on the walls. The plastic tables and cabinets 
cannot be distinguished from the richest woods; and even 
the lampshades have actual Ieaves pressed between two 
sheets of plastic. The result is that everything is gay, 
colorful, light and charming—and made to endure. 


SOURCES: Plastics, pages 30-35 


LIVING ROOM 


Paint throughout: Plastic Coating Corporation’s Beautyshield 

Curtains: Dynel satin corduroy, Hafner Asosciates, Inc. 

Sheer curtains: Dupont’s “Orlon,’’ Queen Valley Fabrics, Inc. 

Armchair: Knoll Associates 

Upholstery for armchair: L. E. Carpenter & Co.’s Madagaska 
Strawtex from Gilford Leather Co. 

Formica walnut realwood table: Lippincott & Margulies, Inc. 

Carpet: Bigelow-Sanford’s rayon “Marimba” 

“QOzite” Lining: American Hair & Felt Co. 

Lampshades: Polyplastex’s vinylite 

Sarrinen chairs: Knoll Associates 

Accessories: Lucite 


DINING AREA 


Sheer curtains: Dupont’s “Orlon,’”’ Queen Valley Fabrics, Inc. 
Plywood walls: U.S. Plywood Co. 

Molded chairs: Knoll Associates 

Fabric for molded chairs: Greeff & Co. 

Formica cabinet: Lippincott & Margulies, Inc. 

Formica walnut table: Lippincott & Margulies, Inc. 
Accessories: Lucite and Plexiglas 


STUDY 


Carpet: Bigelow-Sanford’s rayon ‘Marimba” 

“Ozite” Lining: American Hair & Felt Co. 

Coffee table: ‘““Tonewood” by Numa Plastics 

Couch: seat plastic from Judd Williams; back of L. E. Carpen- 
ter & Co.’s Madagaska Strawtex, from Gilford Leather 
Co. 

Wing chair: Advance Design 

Dynel fabric on chair: J. H. Thorp & Co. 

Formica built-in desk: Lippincott & Margulies, Inc. 

Curtains: Nylon shantung: H. B. Lehman-Connor Co. 

Sheer curtains: Dupont’s “Orlon,’ Queen Valley Fabrics, Inc. 


BEDROOM 


Carpet: Bigelow-Sanford’s rayon “Marimba” 

“QOzite” Lining: American Hair & Felt Co. 

Headboard of bed: Formica panel, walnut, Lippincott & Mar- 
gulies, Inc. 

Bedspread: Dynel fabric, Hafner Associates, Inc. 

Gold nylon velvet on chair (not shown): F. Schumacher & Co. 

Sheer curtains: Dupont’s “Orlon,” Queen Valley Fabrics, Inc. 


If arithmetic, mensuration, and the weighing of things, be 
taken away from any art, that which remains will not be much. 


—Plato 
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TRENDS, 


It will be observed that in all this catalog of pluses 
and minuses, the question of building for the ages does 


continued from page 58 


not come in. The fact that stone is the oldest, most 
permanent of materials, that man has used it to build 
and enhance his homes from the beginning of time does 
not require us to stay within that ancient mold and make 
indelible statements as on tombstones. Stone, it would 
appear, has been thought of too exclusively and too long 
for massive and monumental constructions, so that those 
who build with it have developed an edifice complex. It 
were better the stigma were removed and everyone made 
aware that “stone is young, stone is fun, stone is new!” 
if it is to become a glittering new jewel in interior de- 
signing. Before this can be brought about, interior de- 
signers will want to know how it can be bought and 
where it can be bought, the sizes available, and colors. 
And why must it always be built-in? Why can’t it be 
packaged so that it can be added like other materials 
to a house so that interior designers can sell it and use it? 


APARTMENT, continued from page 47 
background, and adapted to the needs of the client an 
abstract idiomatic approach clearly expressing the cli- 
ent’s personality. 

Mr. Rybar’s interior designing is original, first rate 











Genuine Calfskin Shades 
Hand Laced with Calfskin 
by Wm. H. Tombs 


These are available in four shapes—Round, Drum, 
Hexagonal, Octagonal. 

Made from 8” to 22” in size to retail from $16.00 to 
$44.00. 


Prices are retail, subject to usual trade discount. 


S.P. Skinner Co., Inc. 


225 Fifth Avenue New York 10, N. Y. 
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and serious, and at the same time beautiful. For this 
reason it appears at once unusually interesting and ef- 
fective, and not a paradox at all. Upon closer examina- 
tion it will be found to possess solidity and sureness, and 
a strength of organization in scaling of furnishings and 
selection of accessories that are most gratifying. 





SOURCES, Apartment, pages 44-47 
LIVING ROOM 


Wallpaper: Piazza Prints 

Rug: Antique Chinese silk, Rybar 

Mirror: Leon Veissid 

Candlesticks: Charles Winston 

Antique Hepplewhite couch: Rybar 
Accessories: Charles Winston 

Curtains: Scalamandré Silks 

Portrait: Mottahedeh & Sons 

Game table (not shown): Baker Furniture Co. 
Occasional chairs (antiques): Rybar 

Fabric on chairs: Thaibok Silks 

Striped satin on upholstered chairs: Scalamandré Silks 


SITTING ROOM 


Curtains: Jofa 

Pillows: Jofa .. 

Appliques: Nesle & Co. 

Fabric on upholstered chairs: Scalamandré Silks 
All antique furniture: Rybar 

All accessories (antiques): Rybar 


GUEST ROOM 
Rug: Belrug Co.’s “Wunda Loom” 
Toile fabric: Brunschwig & Fils 
Antiques: Rybar 
Red satin: J. H. Thorp & Co. 
Sheer curtains: Cheney Bros. 
Mirror panels: Sutton Glass & Mirror Co. 


NTERIOR-DECORATORS’ CHOICE 
WALLPAPERS 
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ART RE-CREATED, continued from page 55 
paralyzed and he was forced to stop working for a time. 

The choice of. paintings which Urban will reproduce 
is decided between him and Mrs. Urban who temper 
their personal likes with a sound knowledge of the quality 
of the paintings. Once the choice has been made, the 
original is borrowed from a gallery or museum. All de- 
tails are carefully studied and colors are analyzed. If oil 
on canvas is the medium of the original, the same ma- 
terials are used for the copy. The screens are made 
and numerous layers of pigment applied until the colors 
and texture of the original brush strokes are achieved. 
The average Urban Print requires forty-five to seventy 
separate screens, and each screen is a complete painting 
entirely done by hand. Since only the finest oil paints 
are used, no glass is required in the framing so that, as 
with an original painting, they can be washed with soap 
and water. Although Urban Prints are classified as re- 
productions, they would perhaps be more aptly described 
as re-creations. 

The exact technique is, of course, Urban’s secret. As 
important as the technical aspect, however, is his painter’s 
insight into the work of the original artist. Monroe 
Wheeler of the Museum of Modern Art has expressed 
this feeling in an accolade to Urban: “Mr. Urban is 
himself a painter of consequence and the extraordinary 
visual sensitivity which is apparent in his reproductions 
perhaps derives, in some measure, from this fact.” 

About a year ago Urban decided to go into business 
for himself and to sell his reproductions to the public 
through interior designers. He now has a considerable 
following, and a number of his clients have a standing 
order for a print in each new Urban edition. They are 
available to the trade either directly from his studio 
or Gallery Urban, 234 East 58th Street, New York, 
and will be shown in this year’s National Homefurnish- 
ings Show. 

Urban Prints are chiefly of modern artists—Van Gogh, 
Picasso, Matisse, Soutine, Emil Nolde. Some of his 
more recent editions include a set of five Tahitian Island 
Woodcuts by Paul Gauguin, Rouault’s “Christ Mocked 
by Soldiers” and a very handsome frieze of a Chinese 
rubbing of 1600 B. C. Through an enterprising agent in 
Europe, Urban has also supplemented his reproductions 
with a number of signed original prints: Bonnard, 
Rouault, Chagall, Renoir and several prints of an artist 
little known here but highly considered in Europe, Zau 
Wou-Ki, whose work reminds one of Paul Klee’s with an 
Oriental touch. 

Urban has refused numerous commercial offers to 
produce cheaper copies of his prints on a large scale. 
And since Urban Prints are unique in character, he 
rightly feels that he is not competing with any com- 


. merical firm. Being a painter who naturally wants to sell 


sell his own paintings, he is competing only with himself 
and the artist he reproduces. 
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INT DESIGNERS’ 
BOO HELF 

THE WHITE HOUSE 

IN PICTURE AND STORY 


By Joseph Leeming. Profusely illustrated 
with photographs. 96 pp. New York: 
George W. Stewart, Publisher, Inc. $2.50 


This absorbing volume gives in detail the facts con- 
nected with the recent restoration of the White House, 
in addition to a discussion of its historical background. 
To follow the far reaching and complex development, 
the author has called upon many individuals to help 
fill what would otherwise have been an incomplete 
record. Laurence Gouverneur Hoes, great grandson of 
President Monroe, for example, supplied photographs 
and information about the Monroe furniture and house- 
hold accessories; Ruth Woodworth, Curator of the 
President Benjamin Harrison Home, supplied pictures 
of Harrison’s White House rooms, and Grace Coolidge 
solved the mystery of the Red and Green Room seal 
rugs. Many other people also contributed information, 
including Charles T. Haight, director of the B. Altman 
& Co. decorating department, who was responsibie for 
the schemes of interior design. Profuse illustrations, 
floor plans and elevations, and extended captions for a 
room by room description leave nothing to be desired 
from a factual point of view. The result is a book of 
great interest and of great value for reference to in- 
terior designers fascinated by one of the major interior 
designing projects of our time, the total reconstruction 
costing over $6,000,000. 


THE CA 
TRE U 


INETMAKER’S 
AS Y 


B 

R 
By F. E. Hoard and A. W. Marlow. 
Illustrated with over 100 working draw- 
ings. 267 pp. New York: The Macmillan 
Co. $6 


With this book you can now reproduce in your own 
shop such authentic antiques as a lift-lid chest, a Phil- 
adelphia high boy, a grandfather clock case, a Queen 
Anne chair, or a beautiful Chinese Chippendale serving 
table. All you need are a few simple tools and this book 
which has been especially designed to offer complete 
step-by-step directions for the reproduction of fine period 
furniture. 

For the craftsman, amateur or skilled, there are abun- 
dant working drawings, including cross sections and de- 
tail enlargements of unusual or difficult features. The 
accompanying text explains the required procedures, 
and there is a special “how to do it” section on working 
processes, including joinery, moldings, carving, inlaying, 
finishing and the other “secrets” of good cabinetmaking. 
No other book available provides such a valuable guide 


on period and style characteristics, construction details, 
hardware and decorative features. 


Continued on page 67 
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BOOKSHELF, continued from page 65 
ARCHITECTURAL PHOTOGRAPHY 
OF HOUSES 


How to Take Good Pictures of Exteriors 
and Interiors. By Robert C. Cleveland. 
Profusely illustrated. 160 pp. New York: 
F. W. Dodge Corp. $7.50 

You have been waiting for this guide—the first to be 
published on how to take professional photographs of 
interiors—and it will enable you to get top-quality 
photographic records of your work, as well as prove a 
fresh source of ideas in achieving the best photographic 
effects possible for rooms. 

Altogether there are 325 photographs of both interiors 
and exteriors, with running text, mostly in caption form, 
containing pertinent photographic, architectural and in- 
terior designing information. A separate section is de- 
voted to advice for the amateur explaining how he can 
get the most from his relatively simple equipment, and 
interior shots are classified under headings such as liv- 
ing rooms and bedrooms in a section entitled “Port- 
folio of Rooms.” The reader is thus made aware of the 
variety of subject matter within each class and how 
each scene calls for different treatment. 


Two Witte ND YEARS 
OF TEX ILES 


The Figured Textiles of Europe and the 
Near East. By Adéle Coulin Weibel. 256 
large-size plates, 8 in color, and 168 pp. 
New York: Pantheon Books, Inc. $20 

When a specialist in all branches of the textile arts— 
woven fabrics, embroidery, lace, rugs and tapestry— 
is aided by a grant from the Kresge Foundation and 
combines with her authority a love of subject in pro- 
ducing an eminently readable book, the result is bound 
to be an outstanding and imposing contribution to the 
study of textile art. 

This, the first comprehensive work on textiles avail- 
able to the interior designer, is also the first book en- 
tirely illustrated with specimens in American museums. 
It is divided into three parts: the introduction, which 
gives an account of the raw material and the techniques 
involved, with chapters on fibers, dyes, spinning and 
weaving; the history, which starts with fragments of 
textiles preserved in the Neolithic lake dwellings and 
bog burials, proceeds through the Egyptian, Graeco- 
Roman and Coptic textiles, Sassanian empire and 
Byzantium, and continues to the gold brocades from 
Baghdad and Spain, medieval textiles, the Baroque 
splendors of Italy and Spain, the magnificent rococo 
contributions of Lyons, and the warp-painted velvets of 
the early 19th century; and the catalogue raisonné, in 
which the textile specimens illustrating the text are de- 
scribed and discussed. It describes the work of each 
important period, and relates the trends in the art of 
textile weaving to their history. 
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A. MARANCONI, president 











L-328 Blackamoor Lamp, hand-carved and 
finished in natural wood with soft poly- 
chrome. Height 47”. 












| PALLADIO | 


HANDCARVED IN ITALY j 





PERMANENT SHOWROOMS 


783 Third Avenue, New York 17, New York PL 5-5565 
seater PHILADELPHIA 2nd Floor, Waters Building, Grand Rapids, Michigan 
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CAST ALUMINUM 
FURNITURE 


For gracious living, nothing can 
surpass Molla Cast Aluminum 
Furniture. It provides a greater 
feeling of light and space indoors 
—luxurious comfort outdoors. 
Complete groups of living room, 
dining room and patio in a palette 
of decorator-approved colors. 
Write for catalog 


molla, inc. 
171 Madison Ave., N.Y. 16, N.Y. 
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REGENCY DESIGN 


The Cooper Union Museum’s exhibition, The Prince 
Regent’s Style, recently closed, was planned around a 
group of thirty-five original designs in water-color from 
the Museum collection, made especially for the interiors 
of the Royal Pavilion at Brighton. These drawings, dis- 
played for the first time, were originally contained in a 
series of folios and albums, and comprised a cross-section 
of the work of the Crace family of English interior de- 
signers, covering a period of about 100 years of activity, 
and forming the basis for the entire interior designing of 
the royal “summer palace” at Brighton. The exhibition 
also included furniture, wallpaper, textiles, metalwork 
and decorative accessories of the Regency period. 

Regency, of course, is a term that never should have 
been used to designate the more Classic aspects of the 
style. For this classical phase of interior design emerged 
in the Adam style almost twenty years before George, 
Prince of Wales, became Regent of England in 1812 
for his insane father, George III. 

Regency, however, it is, and its classical characteristics 
are evident not only in furniture of the period but in 
every field of design, including architecture, making the 
style less an adaptation of classical designs than an 
archaeological revival. 

Archaeology was of supreme interest at the time, and 
furniture designers naturally turned to the arts of the 
ancients of Greece, Rome and Egypt for inspiration. Cer- 
tain distinctive furniture forms came into popular use, as 
a result, including the “Grecian” chair in which the rear 
legs and the back uprights made a continuous line, the 
legs curving outward, and the raking back formed a 
shoulder-high support; another characteristic piece was 
the sofa table, five or six feet long and quite narrow, with 
fly brackets and drawers in the frieze, of which Sheraton 
wrote that such tables were to be placed “before a sofa 
for the ladies to draw, write or read upon.” 

The Regency style brought in a variety of small tables 
also, including work tables, tea tables, writing tables, 
book tables, and quartettos or nest of tables that were in 
high fashion. Still another distinctive piece of furniture 
was the couch, or sofa, a favorite Regency form—really a 
development of the older daybed that had been reserved 
for invalids and the aged—now the symbol of leisure. 

Lighting fixtures gained new prominence during the 
Regency period, and were made of glass of the finest 
quality cut into beads and prisms of generous size and 
bold outline, contributing scintillating rainbows to the 
decorative scene. Gone was the delicate Adam effect; the 
new style was one of mass and brilliance. 

The chief identifying architectural feature in a Re- 
gency room was most likely the mantel, usually with 
columns of veined black marble in sharp contrast with 


the white body of the piece, the simple shelf inviting the 


Continued on page 70 
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... and now: 
two form-fitting 


companions to... 


THE FABULOUS DUYAN CHAIR 


THE BOMBAY 


THE CALCUTTA 


Dicks Reed Co. 


424 Findlay Street, Cincinnati 14, Ohio 
showrooms: 631 Merchandise Mart, Chicago 
WS East 63rd Street, New York 
6448 Melrose. Los Angeles 
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REGENCY, continued from page 69 





display of a pair of fine vases or lusters; an urn-shaped 
grate and pierced fender of brass or polished steel com- 
pleted the strikingly effective unit. 

Brighton, a seaside village fifty miles from London, 
was selected by the Prince Regent, later to reign as 
George IV, as a site for a Pavilion because of its reputa- 
tion for bracing salt air and water—since the Prince was 
not in the best of health—in spite of his youth. Also, he 
was hopelessly in love with Maria Fitzherbert, wealthy 
and twice-widowed, and the Pavilion was to be a tribute 
to her beauty and his infatuation, as well as being far 
enough away from the Court to be comfortable for the 
pursuit of his love for the fascinating commoner. 

The Prince Regent supervised personally every detail 
of the designs, interior and exterior, for his Pavilion. 
From an endless series of designs created by Frederick 
Crace and his assistants, the princely taste selected with 
unerring discrimination those which were to form the 
basis of the style to become known as “Regency.” 

The Prince himself, who was to become known as one 
of the greatest connoisseurs and patrons of art ever to 
grace an English throne, selected from the offerings of 
art in many lands that unique and particular blend 
which constituted the “style” for the wonderfully domed 
and pinnacled pavilion—a veritable Xanadu on the 
South Downs—which is preserved for us today as a 
public museum. Largely, the style is adapted from the 
architectural styles of Hindustan. 

“Between 1821 and 1824,” according to the exhibi- 
tion catalog prepared by Messrs. Lesley and Osmun for 
the Cooper Union Museum exhibition, “the Pavilion 
saw its brightest years. The interior decorations were 
completed, the domes and minarets of the exterior spar- 
kled and shone. The King was sixty, monarch at last, 
free of his family and his pestering encumbrances. The 
Pavilion . . . the only home the Prince could call truly 
his; French, Chinese, and Indian, it was the sole habita- 
tion that did not bear memories of parental supremacy, 
dynastic obligation, and the powers and privileges that 
were somehow never his. Here he had a toy, a hearth, 
with which he realized his fanciful impulses. . . .” 

Seen in the exhibition at the Cooper Union Museum 
was a beautiful chair of sandalwood veneered with in- 
cised ivory and made in Madras, India, as well as a 
clock of statuary marble, ormolu and Derby biscuit por- 
celain, made by the royal clockmaker, Benjamin Vulli- 
amy. The chair was one of a set which, with matching 
settees, was placed along the walls of the magnificent 
Chinese Gallery of the Pavilion. ‘The remaining pieces 
of the set, with a few exceptions, now stand in the Prin- 
cipal Corridor of Buckingham Palace to which they were 
removed in 1847 by Queen Victoria. 


Continued on page 73 
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Personal Service for Decorators 


by Yb Hole 
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for window beauty 


GOULD brass covered 






































































































































The cafe-curtain motif is back in style for 
window treatments. Gould anticipated the 
trend and so can supply you with brass 
covered iron-lined tubing in diameters of 
1Y2”, 1”, 34”, V2” and 38” with rings, end 
brackets, supports, pole ends and pulleys. 
Order the finest in curtain and drapery hard- 
ware from Gould. Delivery will be prompt 
but the supply is limited, so please order 
well in advance. 





Send for Supplement to Catalog No. 14. 


The MERSEREAU CO., Inc. 
35C West 44 Street, New York 36, N. Y. 


Manufacturers of Qual ty Curta'n and Drapery Ha:dware for Over 79 Years 
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“Vive la difference!” 


This famous Gallic bon mot of course applied to 
ladies and gentlemen, but we submit that it applies 
as well.to French Provincial mantels, as illustrated 
by just these few. 


Our collection includes many original 18th century 
cheminées provencals, in walnut, fruit-wood, oak, 
stone and marble; as well as the more sophisticated 
marble mantels of Paris. Illustrations of the an- 
tiques and also reproductions will be sent upon 
request. 


Fireplace specialists 
for four generations 


¢? > 
Odwin py a ae 159 East 54th Street e New York 22 e PLaza 9-8210 





BIBL and COMPANY 
a 


204 .- FIFTH AVENUE 
NEW osm 16, N. Y. 
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REGENCY, continued from page 70 

Alert to Queen Elizabeth’s Coronation, the graduating 
class in interior design of the Traphagen School of 
Fashion elected to show a Regency room setting as the 
culminating project for a year’s intensive classroom work. 
This elegant room was in harmonies of gray, gold and 
green sparked with an orange crocus pot so dear to all 
Regency ladies. Emphasis was on a rare Aubusson rug 
in a striking medallion pattern; the charcoal, white and 
gold pattern of the wallpaper also carried the medallion 
motif. A gleaming note was contributed by a pair of 
bronze doré candelabra. A Peale portrait was contributed 
by Miss Traphagen, director of the school, and ma- 








View of Regency 100m designed by students 
of Traphagen School as part of year’s work. 


quettes, elevations, perspectives and isometrics done by 
the students completed the exhibition under the super- 
vision of Mrs. Virginia B. Stokes, head of the interior 
design department. 

The firms who contributed so handsomely with furni- 
ture and accessories to the Regency interior are: Fur- 
niture by Symonds Galleries, Vernay and Ashley-Kent; 
Aubusson rug by Mayorkas; wallpaper by Louis Bowen; 
and accessories by Nesle and David Weiss; the calf 


bound books were through the courtesy of Parke-Bernet. 


SCAL 
TRAV 
@ SEPTEMBER 


Robert Hull Fleming Museum, University of Vermont, 
Burlington, Vermont 
POST-REVOLUTIONARY NATIONAL SHRINES 
The Scalamandré Museum of Textiles, New York, N.Y. 
THE GOLDEN AGE OF ENGLISH 18TH 
CENTURY TEXTILES 
@ OCTOBER 
Gallery of Art of State University of New York, Plattsburgh, 
New York 
A PANORAMIC REVIEW OF TEXTILES 
Illinois State Museum, Springfield, Illinois 
NATIONAL SHRINES OF COLONIAL AMERICA 
J. B. Speed Art Museum, Louisville, Kentucky 
TEXTILES OF THE DIRECTOIRE-EMPIRE 
The Scalamandré Museum of Textiles, New York, N.Y. 
THE GOLDEN AGE OF ENGLISH 18TH 
CENTURY TEXTILES 
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Smith & Watson 


20 EAST 55 Street, New York 22, N. Y. 
PL 3-1462 


Pesan ata 


W 
FOUR COMPLETELY NE 


COFFEE TABLE DESIGNS 


CREATED IN THE 


TRADITION AL MANNER 


FOR MODERN LIVING 

















Bombe Chest designed in fruitwood by 
Ralph H. Widdicombe. Finished to 
a light, warmtoned patina or brush 
whité accented with burnished gold. 


Fancuer Furniture COMPANY | 


MALAUMAN CASHEW TORK 


Snowncoms: Merchandise Mart, Chic J ge set eae 1660 
195 Franklia Sereet, Buffalo 2, New ¥. 








Charming Solid Brass Oc- 
casional Table with Glass or 


Marble Top, +105 









Height 24”, Diameter 18”. 


On display in our new show- 
room, an exciting and varied 
selection of antique furniture, 
pictures, lamps and decorative 
accessories . . . also un- 
usual handmade reproductions. 


doris dessauer 


Interiors — Antiques — Reproductions 


206 EAST 5ist STREET, NEW YORK 22, N. Y.—PLAZA 5-586] 









alton deteal 


| factory and showroom: 137 east 25th street 
new york 10, n. y., telephone: oregon 9-4724 ; 











és Kagelcs Paentome Mars, 2195 Leet 70 Se, Los pens 23, Calif, 





* || QUALITY 
DRAPERY | WORKROOM 
upnousrery ||| FOR THE TRADE 
Since 1907 
EMBROIDERIES | * 
TING 
or STEINER STUDIO 
* | 427 East 76th St. 
New York City 























INTERIOR DESIGN AUGUST 1953 











FANS 


The Cooper Union Museum is now showing for the 
first time part of its extensive collection of fans. The ex- 
hibition covers the 18th, 19th and early 20th century and 
will remain open to the public through September 4. 

In general fans are divided into two types: screen, a 
panel of silk or cardboard supported by a handle; and 
folding leaf, a leaf or mount of textile or paper supported 
by sticks of ivory, mother-of-pearl, or wood. The screen 
type is represented by several examples, one an early 18th- 
century design in which the screen consists of a pattern of 
leaves held by a ribbon done in silk embroidery. The 
screen type was usually less elaborate, and in the 18th 
century was often decorated with prints rather crudely 
colored by hand. An early 19th-century example is 
shown that represents the gardens of the Palace of Ver- 
sailles. This fan has an opening in the middle through 
which can be seen other views of the gardens as one op- 
erates the “panorams.” 
the leaf 
fan and the brisé fan. The leaf is often “prepared kid,” 


The folding fan has two general divisions: 


silk, or paper, and many beautiful examples of fine paint- 
ing and marvelous artistry are displayed in these fans. 
The carving of the sticks, usually was of mother-of-pearl 
and ivory, often with silver and gold. An example on ex- 


Continued on page 80 








ANTIQUE LAMPS e ART OBJECTS 
CUSTOM MADE LAMP SHADES 
DECORATIVE ACCESSORIES 
e BRIC-A-BRAC e 

















Superior 
Lamp and Shade Mfrs. 
72 Madison Avenue, New York, N. Y. 
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~ LOU! S W. BOWEN INC. 


59 MADISON A VENUE NEW 
| Fine Chien 
PHILADELPHIA 


YORK 


BOSTON CHICAGG LOS ANGELES SA4N Faqscesce 


MIAMI 








From our NEW Upholstered Group 
. as illustrated in the NEW 
Kittinger Catalog Supplement 

















FAIRMOUNT REPLICAS 


AP 


APLEY. Reproduction of 
English antiques. Interesting 
Greek Key ebony inlay. 


Yy 
SAYBOLT & CLELAND we. 


MAKERS OF FIRST QUALITY FURNITURE 
326 NORTH 17TH ST., PHILADELPHIA 


NEW YORK — CHARLES HAMILTON, INC 





CHICAGO — RICHARD NORTON, INC 
DALLAS — DAVID NORTHROP & CO 
HOLLYW 


YOOD — VICTOR H. TOMAN 
Collalog on Reguetl 


CUSTOM DESIGNS FOR EXECUTIVE OFFICES, BANKS & SPECIAL NEEDS 





Lapy ELIZABETH 


of victorian ancestry but modern in dress, 

this graceful headboard is but 

one of the many exquisite designs by VANGUARD. 
Custom made to fit all your clients’ needs. 





see our newly enlarged showrooms 


Vancuarp furniture manufacturers 
138 east 60th street, new york 22 
plaza 3-7390 


merchandise mart — Chicago, Ill. 


designers ond manulacturers of complete bedroom groupings 





LEATHER 


The use of leather, like many of our other decorative 
materials, dates back to prehistoric times . . . Once 
man started to till the fields and live in tents and houses 
the demand for leather rose sharply, and to meet the re- 
quirements of the farmer for harnesses, the fisherman 
for boat coverings and sails, the soldier for combat pur- 
poses, and for many domestic uses, there developed a 
business in the preparation and marketing of leather. 
This business, begun in early Egyptian times has de- 
veloped to one of the largest of any domestic commodity. 
There never has been discovered or invented a medium 
that could entirely replace leather. Some synthetic ma- 
terials have been introduced to replace genuine leather, 
such as the plastics, but these meet only a small percent- 
age of popular demand and the life of the article is short. 
A well made, well cared for article of good leather will 
last for years. 

Skins of cold blooded animals require different treat- 
ment than skins of warm blooded animals, but the pri- 
mary object in tanning, no matter what the skin, is to 
soften and preserve it. Once a skin is tanned it can never 
be restored to its original form. 

There are several methods of tanning or curing the 
hide, among them vegetable tanning, with which method 
the hide is cured with barks such as oak or hemlock; 
mineral tanning, which constitutes curing with salts, 
such as alum, soda, sulphate of aluminum, magnesia, and 
common salt; oil tanning, which produces the soft pliable 
chamois skins: different types of oil are used—many 
primitive peoples using cream or butter; tawing, a spe- 
cial form of mineral tanning which was, as far as we 
know, the only form of mineral tanning known in pre- 
historic times; pickling, not actually a tanning process 
but one to preserve leather; chewing, a method in use 
even today among the Eskimo women of the far north 
to soften the skin by emulsifying the fat, causing it to 
penetrate into the skin; and smoke tanning, in use today, 
even on a commercial basis, in China and other oriental 
countries. 

When book making was started in the monasteries the 
Monks turned to parchment for the leaves for the bind- 
ing. Where proper care has been exercised the leather 
on these magnificent old books is still soft and pliable. 
It is lack of care that causes leather to deteriorate. 
Perfectly preserved bits of goatskin over 5,000 years old 
have been found in Egyptian tanning yards. Unless old 
leathers have been buried under just the right conditions, 
such as in salt, in absolutely dry ground, or in ice, it is 
quite unlikely that much ancient leather will ever be 
found. In the bogs of Sweden there was unearthed re- 
cently a 10th-century skeleton still dressed in his 
medieval leather jacket with cowl and leather shoes, the 
leather still in a fair state of preservation. And in North- 


Continued on page 78 
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NEW — PHOTOGRAPHY IN COLOR for |; 
INTERIOR DESIGNERS 
DECORATORS 
ARCHITECTS ... 


at prices modest enough to justify your building a 
permanent pictorial record of your work for consulta- 
tion and sales. 





A FINE EXAMPLE OF AN IMPORTED 
CAST BRASS CHANDELIER 








Have the rooms you have designed photo- 
graphed in TRUE, LIVE COLORS, expertly 
lighted to bring out color, grain, texture, and 
depth so that you feel you are actually in the 
room. 


Taken with finest wide-angle lens, these trans- 
parencies can be shown in a 10-slide automatic 
enlarging viewer small enough to slip into 
pocket or purse, or projected on 40 inch or 
larger auditorium size screen. 


Active in New York, Boston, Philadelphia and 
intermediate locations; other points by special 
arrangement. 











Also Stereo (“Three-dimensional” ). 





ELIZABETH BOOTH 





GREENE’S || 


| Color Photographer 
LIGHTING FIXT : : 
RTURES, ING | 3749-85 Street If no answer 
P rT. YORK 18. N. Y. | | Jackson Heights, N. Y. call 
22 WEST 42npD STREET, NEW RK 18, N ILlinois 7-5740 MUrray Hill 7-4210 








LONGACRE 3-2312 © AT LINCOLN TUNNEL EXIT 
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THROUGH 


THE Your client feels a pride of ownership in 
the home you have just completed for her. 
YEARS This feeling will enhance your reputation 
and increase the demand for your services 
—as long as the furnishings you selected 
grow old gracefully. 





& 


Many products look alike when new but 
only a few live well with the years. V’Soske 
rugs made over a decade ago are still add- 
ing lustre to homes, offices and public 
buildings where they were originally in- 
stalled. 


When you specify V’Soske you may be 
sure the first beauty will always last. 





VSOS KE 


$801 SCRIBNER AVE, N.W., GRAND RAPIDS, MICH, 


VEGA BAJA, PUERTO RICO 
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PINEAPPLE 
CANDELABRUM 


30” high—conceived for decorators who 


have a preference for the unusual. 
Wall sconce and chandelier in matching 


motif. 


Whottahedeh 


225 FIFTH AVENUE, NEW YORK 10, N. Y. 
Los Angeles: 633 No. La Cienega Blvd. 
Dallas: 9017 Fairmount Street 


Chicago: 1555 Merchandise Mart 











~~ 
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LEATHER, continued from page 76 
ern Siberia the bodies of Scythians, carrying tablets of 
leather and wood with writing in indian ink were re- 
ported to have been found as late as 1949. 

Leather articles of particular interest dating from 
early civilized times are to be found in many museums. 
These never cease to fascinate the leather worker who 
marvels at the almost perfect state of preservation of the 
leather, the intricate design, the exceptional techniques, 
and the fine polish. From the Island of Bali there is on 
exhibition a weird and exceptionally beautifully made 
Demon-mask of buffalo hide, the hide dried, blackened 
with smoke, pierced with chisels, painted and gilded. 
And there is a toy elephant also to be seen, perfect in all 
detail, made probably by Antoine-Michel Padeloup, 
bookbinder of Louis XV’s court, for the boy Dauphin. 

[Of special interest to the interior designer are the 
antique examples of furniture covered in leather and 
elaborately tooled in gold leaf, and the superb examples 
of Spanish embossed leather, stained in various colors 
and gilded, used as wall coverings in magnificent Renais- 
sance interiors. Of equal interest, but in much simpler 
taste for moderns, are the examples of fine furniture be- 
ing made today in both upholstered and cabinet pieces. 
Leather in itself is beautiful, and when combined with 
good styling, careful workmanship and a design of dec- 
orative lines in keeping with its shape and purpose the 
resultant article is one of which any interior designer will 
be justly proud. Needless to say in the work of designers 
with imagination and vision, design is an integral part 
of the article and not a mere decoration.] 

There are few artist-craftsmen. Most of us are artisan 
craftsmen which means that we must depend on the 
designer to prepare acceptable designs for our work. 
Perhaps we do not have the talent to arrange our ideas 
in pleasing form or in forms suitable for our medium or 
the article we are making. Even if we cannot do this 
we can have imagination. We can use our libraries, our 
museums and other source materials. We can study the 
designs of the acknowledged masters then plan what we 
want to make. 

Leather is a medium that will always interest the 
[interior designer] because of its beauty and its ready 
response to skilled hands. Should we therefore not put 
forth our greatest effort to create pleasing enduring arti- 
cles from it? 


Reprinted from Handcrafts, Halifax, N. S. (Canada) 


Furniture is easier to judge than other antiques . 
because each piece over the years has acquired certain 
signs of age and use which cannot be successfully faked. 
There is, for instance, the mellow tone of wood known as 
patina. ... ‘The quality of it on old furniture depends on 
the care a particular piece has had over the years. 

Thomas H. Ormsbee, in Care and Repair of Antiques 
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Franchise: 


For the sale of BIGGS reproductions, 
now available to accredited decorators and 
furniture stores located outside the trading 
areas of our established retail stores. The 
BIGGS line consists of more than 200 
authentic reproductions of outstanding 
Colonial pieces, including the famous Jef- 
ferson Reproductions. 


Write for further information to: E. M. 
Farley, Executive Vice President, 900 West 
Marshall Street, Richmond 20, Virginia. 


WB LAGS 


BIGGS ANTIQUE COMPANY, INC. 
MASTER CRAFTSMEN SINCE 1890 


Philadelphia Pittsburgh Baltimore Washington 
Richmond Atlanta Charlotte Charleston, (S.C.) Birmingham 











Moke boute Editions 
In Wallpapers 


“Petit Trianon” 











Jones and p pee ts 


15 East 57th Street New York, N. Y. 

















Ye Olde 
Mantel Shoppe, aw. 


327 East 48th Street, New York 17, N. Y. 


Est. 1879 PLaza 8-3210 





Early XVIII Century English grate of very 
fine quality and design. 


Imported and domestic marble and wood 
mantels, antique and reproduction, Also 
made up to your size and specifications... 
Fireplace accessories, Franklin and Euro- 
pean stoves, chandeliers, clocks. 
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Would you like 


to have a replica 


of the 3000 square yards 
worsted 


Chenille Carpet 


woven especially for the 


Coronation 
at Westminster Abbey by 


Templeton 
of Scotland 


Write in for your 
complimentary cuttings 


JAMES TEMPLETON & CO., LTD., Glasgow, Scotland 
ROBBINS BROTHERS, INC., 281 Sth Ave.. New York 
Sole U. S. Ageat 
Chicago: 13-153 Merchandise Mort 
Denver: 54 Wazee Morket 
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French & Co. inc. | 


Established 1840 





A fine Chippendale carved mahogany 
tray-top tea table with pierced border. 
37” wide, 23” deep, 29” high. 


210 East 57 Street 
New York 


NTIQUE FURNITURE ° ° ° DECORATIONS 
PANELLED ROOMS « PAINTINGS «+ TAPESTRIES 









ot) 





7 cast 57m STREET NEW YORK 22 





FANS, continued from page 75 

hibition shows a minutely and expressively carved naval 
battle, executed with great liveliness and finesse. The 
“Cabriolet” fan was named after the two-wheeled 
vehicle introduced to Paris in the 1750’s by the English- 
man, Josiah Childs. This small, speedy chariot soon be- 
came very popular and it was fashionable to have ones 
clothes, hair, indeed almost everything, en cabriolet. The 
characteristic of the fan is that its leaf is made in two 
strips. Examples are rare. 

The brisé fan is one without a leaf, the sticks alone 
form the fan. Several of the rare vernis Martin brisé fans 
of the early 18th century are shown. These are of thin 
sticks of ivory painted in that translucent varnish in- 
vented by the brothers Martin in their attempt to imitate 
Japanese lacquer. These fans are usually small and make 
a very rich appearance. They are much sought after by 
collectors, and 19th century copies are not uncommon. 

By the beginning of the 19th century, fans were less 
finely made. Emphasis was placed on glitter and this 
was achieved almost too easily by sewing sequins on the 
leaf. Sticks were machine carved or plain, and cheap 
prints were used instead of painting the leaf. 

At the end of the century all former styles seemed to 
have been reproduced indiscriminately. Leaves of lace 
were popular and painting on black net and gauze was 


introduced. 
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GLOSSARY FOR DESIGNERS 


Awning Stripe—Heavy cotton duck canvas with either 
yarn-dyed, printed or painted stripes. Used for awnings, 
beach umbrellas, etc. 

Basket-Weave—A plain fabric with two or more warp 
and filling threads woven side by side to resemble a 
plaited basket. 

Batik—A method of resist dyeing which originated in 
Java. Parts of a cloth are coated with wax so that only 
the parts remaining clear will take the dye, a process that 
can be repeated to obtain multi-colored designs. Often 
has streaked effect where dye has gone through the cracks 
in the wax. 

Bengaline—A fabric similar to faille, with a fine weave 
and widthwise cords; silk, wool, or rayon warp with 
worsted or cotton fillings. 

Calendering—A finishing process for fabrics, giving them 
a shiny, smooth surface. Done by passing the fabric be- 
tween heated steel rollers—an unpatented process that is 
not permanent. 

Calico—a sized, plain-woven cotton cloth with figured 
pattern on one side. Similar to percale and often sold as 
such, but it has a lower thread count. Named from Cali- 
cut, India, where it was first made and handprinted with 
wooden blocks. 

Camel Hair—Hair obtained from camels. Wool-like in 


Continued on page 82 
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In October we shall issue a sample 
book of our new American wall- 
papers as well as additional color- 


ations of former designs. 


This price of this sample book will 
be $17.50 net. 


If you are interested in obtaining 
one of these books, we shall appre- 
ciate it if you will send us your 


purchase order. 


NANCY McCLELLAND, INC. 


15 EAST 57 STREET NEW YORK 
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Featuring one of New York’s finest 


collections of old French oil lamps 


and decorative accessories 


To the trade exclusively 


INCORPORATED 
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GLOSSARY, 
texture, its natural color varies from light tan to brownish 
black, but it can be dyed any shade; this underhair of 
the camel is lustrous and extremely soft, and is much used 
with wool for Oriental rugs. 

Damask—Firm, glossy patterned fabric with a Jacquard 


continued from page 81 


weave. The patterns are woven so that the right side 
usually has satin face designs which are reversed on the 
other side; in two-color damask, the colors reverse on 
either side. Damask is similar to brocade but flatter and 
reversible. It may be linen, cotton, rayon or silk, or a 
combination of fibers. 

Denim—A firm, twill-weave cotton fabric, often has a 
whitish tinge obtained by using white filling yarns with 
the colored warp yarns. 

Faille—Soft, slightly glossy silk, rayon or cotton fabrie in 
a rib weave, with a light flat crossgrain rib or cord made 
by using heavier yarns in the filling than in the warp. Ex- 
cellent because it drapes and tailors well. 

Frise—An upholstery fabric which usually has uncut 
loops, but is sometimes patterned by shearing loops at 
different lengths. Originally made in Frise, Holland. 
Gabardine—A tightly woven twilled material. Distin- 
quished by a marked diagonal raised weave on the right 
side. Can be either wool, cotton, rayon or mixture. 
Gauze—Thin, sheer-woven fabric similar to cheesecloth, 


used for curtains. 
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Hair Cloth—A stiff wiry fabric made of cotton with a 
horsehair filling. Usually black, white or gray. 
Hand-blocked—Fabrics printed by hand with either 
wooden or linoleum blocks. 

India Print—Cotton printed with a characteristic native 
pattern usually hand-blocked in glowing Oriental colors. 
Iridescent Fabrics—Fabrics such as changeable taffeta, 
with a rainbow interplay of colors owing to their weave 
or finish. 

Jacquard Weave—A type of weave which makes most 
intricate patterns. Woven on the Jacquard loom which is 
so constructed that each warp thread can be controlled 
separately and can be raised or lowered to make the 
patterns. Damask, tapestry and brocade can all be made 
on the Jacquard loom. 

Jaspé—An upholstery and drapery fabric which has a 
series of faint, broken stripes woven into it. 
Lace—Open-work fabric consisting of a network of 
threads formed into a design by hand with bobbins, 
needles or hooks. Also made by machinery. 

Madras—A firm, woven cotton fabric with either a stripe, 
cord or checked effect. The stripe, cord, or check may 
be the same color as the ground, but usually colored yarns 
are used. 

Mohair—Three types: hair from the Angora goat; a 
smooth, glossy wiry fabric of mohair filling and cotton 


Continued on page 85 
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Unique original Modern Desk for the home by Bauerschmidt & 
Son. Marble glass or wood top. Writing surface can be pivoted 
on pedestal. 
finish on all sides. 


Fitted with three spacious drawers. Complete 


Distinctive modern TV, Radio and Phonograph cabinets built 
to your specifications, Unusual line of furniture and case goods 
on display at our showroom. 


bauerschmidt & son, inc. 


106-04 merrick blvd., jamaica, n. y. REpublic 9-5504 













INC. 


ARGARET OWEN 


515 MADISON AVENUE* ‘ 
NEW YORK 22 


, & 























“often imitated but 
never duplicated” 


Color and Quality Unlimited 


Adams leathers offer you the largest color 
selection of the finest leather available. 


68 colors in regular stock including the 
House and Garden color palette. 


Economy too. Adams leathers color choice 
eliminates costly “special order” matches. 


Furthermore, Adams leathers can never be 

duplicated for only Adams has the exclusive 
“VELVETONE” finish on selected imported 
English leathers—the finer, larger skins that 

makes Adams luxury leathers even more economical. 


Write today for color charts or visit our showroom 
and see the magnificent color collection for yourself. 
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LEATHERS BY ADAMS, INC. 


530 Madison Avenue, New York, N. Y. 


Cincinnati/Gene Smiley Hawaii/Kamel of Honolulu 


Cleveland/Michael Konnor Cincinnati/Jerry Trefzger 


Dallas/The Rodgers Co. 
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GLOSSARY, 


warp, often called brilliantine; or pile fabric of cut or 


continued from page 83 


uncut loops, similar to Frisé with cotton or wool back 
and mohair pile. Used chiefly for upholstery. 

Moiré—A waved or watered effect on a textile, especially 
a corded silk or rayon, produced by passing the fabric 
between engraved cylinders which press the design into 
the material, causing the crushed parts to reflect the light 
differently. 

Needlepoint—Wool fabric that looks like ratiné and 
bouclé, made from curled or nubby yarns. 

Pile—The cut or uncut loops which make the surface 
a pile fabric not to be confused with nap. Velvets are 
made of extra warp yarns; velveteens and corduroys are 
made of extra filling yarns. 

Plaid—Patterns of different colored bars crossing each 
other to form varied squares, either printed or yarn-dyed. 
Quilting—Tiny running stitches sewn through two or 
more layers of cloth with a lightweight padding in be- 
tween; used for quilts, pillows, quilted jackets, etc. 
Rayon—A generic term for manufactured textile fiber 
or yarn produced chemically from cellulose or with a 
cellulose base. There are three main types manufactured 
today: acetate, the filaments formed by a compound of 
cellulose and acetic acid which has been coagulated; 
cuprammonium, the filaments made of regenerated cellu- 


Continued on page 86 
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AMERICA’S FINEST STORES 
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glass Accessories e Silver ¢ Sculp- 
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“ALWAYS SOMETHING NEW AND ORIGINAL” 


MARY RYAN ine. 


225 FIFTH AVENUE @ NEW YORK 10, N. Y. 
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Designed by Aldo Bartolucci 


Bartolucci Arts, Ine. 
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Fine pair of glass candelabra, English 
or Irish. Circa 1790. Height 2 
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ANTIQUES LIGHTING FIXTURES 





THE “ROPLEY” 
PLATFORM ROCKER 


Herry Moyers O 


DISTINGUISHED FURNITURE 
NEW YORK, N. Y. 
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| 
| lose coagulated from a solution of cellulose in ammonia- 
cal copper oxide; and viscose, the filaments made of re- 
generated cellulose coagulated from a solution of cellu- 
lose xanthate. Under these classes there are many types 
of rayon made and many trade names for them, includ- 
| ing Acele, made by the cellulose acetate process, by E. I. 
DuPont Co.; Bemberg, fabrics made by the cuprammon- 
ium process by the American Bemberg Corp.; Celanese, 
Acetate rayon filaments, yarns, and fabrics sold by the 
Celanese Corp.; Crown Rayon, Viscose process rayon 
yarn and staple fibers made by the American Viscose 
Corp.; and DuPont Rayon, made by the DuPont Com- 
pany, in either the viscose or cellulose acetate process. 
Sail Cloth—A strong, firmly woven cotton canvas; 
usually has a blue stripe near the selvedge. Also called 
duck. 
Satin—A type of weave for silk or rayon fabric, some- 
times with a cotton filling, which has a smooth surface, a 
lustrous face and a dull back. The luster is obtained by 
the weave and the finish produced by running it between 
hot cylinders. 
Taffeta—A fine, plain-weave fabric, smooth on both 
sides, usually with a sheen to its surface; may be unpat- 
terned or printed, or woven in such a way that the colors 
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SUNDRY NOTES ON DESIGNING 


Editor’s Note: The following pithy paragraphs have been 
gleaned from Sundry Notes on Interior Designing, a bright little 
bulletin issued from time to time by Interior Designer Leonard 
Hamilton, Washington, D. C., for his clientele. 


Wherein a Brief Essay on Carpets: Cotton carpeting is 
springing up all over the place and has become so popu- 
lar these days that some manufacturers who have previ- 
ously kept their pretty noses tilted at this newcomer are 
now busy building factories to produce same themselves. 
So these few words on the subject: we can, if prodded, 
obtain for you the cotton carpeting and rugs of almost 
any manufacturer, but we have some sharp preferences 
which have come from experience. Bar none of the cotton 
velvet broadlooms, we prefer a magnificent one made by 
Needletuft in which the fibers are firmly anchored in 
rubber. It comes in perhaps a score of lovely colors in- 
cluding a real gold, which has sometimes been hard to 
find in quality cotton carpeting, a beautiful soft rose 
beige, a stunning moss green and, if you are up to it, the 
most glittering scarlet you ever laid an eye on. It is almost 
three quarters of an inch thick and has a wonderful silky 
sheen. Real luxury underfoot for about $10.00 a yard. 

In looped rugs we like the products of the Messrs. Bar- 
wick which can be had in various grades in solid colors 
and in some extremely effective tweedy mixtures. From 
as little as $8.00 a yard. 

Continued on page 89 
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Charles P. Rogers Custom Bedding 
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were not ogres... 


despite the following note sent us 
by a happy subscriber. “You did a 
splendid job in getting blood out 
of a turnip, and I want you to know 
that we appreciate it”. 


*Moral: Instead of a write off write us. 
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Visit us and discuss your particular problems of 
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SUNDRY NOTES, continued from page 87 


You will have seen in the stores cotton rugs and carpet- 
ing at lower prices than these. Many of these are what 
are called “promotional items.” They sell cheaply be- 
cause they are made to do so. They may be cheap but 
they are not bargains. We could sell them too; we don’t. 

For sometime nylon carpeting has been available in 
limited quantities. It is entirely a custom product and is 
dyed to order. It is $45 a yard and sad to say we haven’t 
sold a yard of it but would do so with considerable de- 
light if you need any. Now, however, we are pleased to 
offer carpeting of rayon and acetate of which we expect 
to sell a great deal. We do not particularly care for 
imitative products, but we do not mind in this instance 
that this magnificent carpeting looks like fine wool. Its 
fibers, generously long and thick, are also anchored in 
rubber and, we expect that it will not require a mat. 
With a mat heaven knows how luxurious it will feel. The 
multitude of colors appear even clearer than those in 
cotton. All this and only $12.50 a yard. And no moths 
either. 

There will be other carpeting from synthetic fibers 
coming out in time and we will offer them as well. And, 
although lately we have been selling cotton over wool 
by about ten to one, we remain ready to supply wool 
rugs and carpets of fine quality in any color. 


Se @ # 


Collector's Lamps: We are advocates of big lamps and 
good ones. So important are lamps in finishing off rooms 
that we believe in no skimping here. In addition to 
literally hundreds of custom designs, we collect old and 
beautiful lamp bases for our happy clients. We have a 
particularly handsome stock of these on hand now— 
Sévres, Royal Vienna, Metlach and the like. The art of 
China is represented from its most sophisticated to beau- 
tifully simple old peasant ware. Topping them all is a 
pair of pure silver hand-beaten Peruvian cathedral 
candlesticks. All of these cheerfully finished to order. 


Continued on page 91 
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But it might just as well be — for, short of hunting 
them, infinite care is devoted to the choice of hides — 
only the finest domestic and imported — and to the 
production of hand-rubbed, mellow-finish leather in 
superb decorator-approved colors, or your color 
to order. If you use leather, use the best — 
samples upon request! 


2 NEW ITEMS: 





F r oelich leather craft company 


43 west sixteenth street, new york 11 
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SUNDRY NOTES, continued from page 89 


Summer Time: Ordinarily, except for summerizing 


operations, this business tends almost to stop come sum- 
mer and this is a very silly thing. Truth to tell, if you 
plan an extensive redecorating job which requires plaster- 
ers and painters, perhaps tile-setters, paper-hangers, 
plumbers and electricians, summer is the best of all times 
to do it. Windows and doors can be kept open to let out 
dust and fumes and, if you like, you can escape to Bar 
Harbor while the hurly-burly is on. Furniture can be 
made in peace; we need not raise a hassle in sewing 
rooms. And for that matter fabrics can be woven, dyed 
or printed, if need be, without a blood vessel being 
strained. Human nature and the interior design business 
are never removed from each other and we know the 
ways of clients too well to think that we will persuade 
many people of the logic of what we write here. But we 
have been working on this a long time and have found 
that it makes a good deal of sense to the smartest people. 
How would you like to come back next fall to a residence 
all freshly done, the carpets in, the furniture and lamps 
in place, new pictures on the walls and draperies ready 
to go up? You and a new environment of serene elegance, 
the hallmark of our work. 











The lure of toiles in interior design has continued 
ever since 1781 when Oberkampf began printing his 
famous monochrome toiles from engraved copper plates. 
Jean-Baptiste Huet, the noted painter, was head de- 
signer for Oberkampf. The fashions of Court life are 
reflected in the toiles of the period of Marie Antoinette, 
so are the precepts of Jean-Jacques Rousseau which are 
recorded in a variety of pastoral and farm-life scenes. 
After the French Revolution the styles changed abruptly, 
and Huet began to borrow from Greek and Roman 
mythology during the Directoire and Empire periods. 
Geometric formations of medallions with architectural 
framings contained classical motifs. The toiles were now 
mostly printed from engraved metal cylinders and 
the repeats became smaller. Upon the deaths of Huet 
and Oberkampf, other designers and printers continued 
to carry on. There are on display today in the various 
showrooms of fabric manufacturers many fine examples 


of documentary toiles de Jouy. 


Not having found either sufficiently beautiful women 
or instruction sufficiently enlightening, I have followed 
a certain idea of beauty which formed itself in my mind. 
Whether this idea has any merit as art I know not; 
nevertheless, I am endeavoring to conceive it clearly and 
give it utterance.—Raphael 


SHOWROOM SPACE AVAILABLE 


53 ST. E. Showroom, well-known decorator’s source, com- 
pletely set up, 3,000 feet, perfect co-op display, 1/more manu- 
facturers. MU 8-1933. 
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ANGELO ROMANO uo. 


234 E. 59 st. New York, N. Y. 





Representative: Marjorie Westerfeld, Chicago, Ill. 
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DESIGNED BY FINN JUHL 


In addition to the complete line of modern furniture 
designed by Finn Juhl, the Baker collections include the 
Far East group, and a large selection of traditional 
furniture in English, French and Italian styles. 


Illustrated brochure Finn Juhl designs 10c 
New Baker Guide (Traditional and Contemporary furniture) 50¢ 


BAKER FURNITURE, INC. 
10 Milling Road, Holland, Michigan 


EXECUTIVE OFFICES: EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH. 


CHICAGO 6TH FLOOR. MERCHANDISE MART NEW YORK THE MANOR HOUSE 305 EAST 63R0 STREET LOS ANGELES 06776 GEVERLY BOULEVARD 
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